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1. INTRODUCTION
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Abstract: This study examines the re-choreography of the Kiprah Lengger Dance created by Peni Priyono as an effort to preserve the Pendhalungan cultural identity in Probolinggo, East Java. The research focuses on two aspects: the choreographic concept and the re-choreography process applied to the dance. A qualitative descriptive approach was employed, with data collected through observation, interviews, and documentation. Data were analyzed using the interactive model of data reduction, data display, and conclusion drawing. The study adopted Jacqueline Smith’s Construction Method to analyze the re-choreography process and choreographic principles, including unity, variation, repetition, contrast, transition, sequence, climax, balance, and harmony, to examine the dance concept. The findings reveal that the re-choreography maintains the essential identity, aesthetic values, and cultural characteristics of the original Kiprah Lengger Dance while adapting its presentation to contemporary performance needs. The choreographic restructuring was carried out through movement selection, movement condensation, simplification of repetitive sequences, integration of similar movement motifs, and adjustment of the performance structure to create a more concise and effective presentation. These modifications improve the communicative quality and performance efficiency without eliminating the artistic and cultural values embedded in the dance. The study concludes that re-choreography serves as an effective strategy for preserving traditional dance by balancing cultural authenticity with artistic innovation, enabling the Kiprah Lengger Dance to remain relevant and appreciated by contemporary audiences.
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Traditional dance is an essential component of Indonesia's cultural heritage, reflecting the identity, values, and historical experiences of local communities. As a form of intangible cultural heritage, traditional dance continues to develop in response to social, cultural, and artistic changes while preserving its fundamental characteristics. The sustainability of traditional dance depends not only on cultural transmission but also on the ability of artists to adapt choreographic forms to contemporary audiences without losing their original identity. Therefore, choreographic innovation has become an important strategy for maintaining the relevance of traditional performing arts in modern society.

One of the traditional dances that represents the cultural identity of the Pendhalungan community is the Kiprah Lengger Dance from Probolinggo, East Java. Pendhalungan culture emerged through the interaction between Javanese and Madurese communities, creating distinctive artistic expressions characterized by dynamic movements, expressive performance styles, and strong cultural symbolism. The Kiprah Lengger Dance, created by Peni Priyono in 1985, was inspired by the traditional Lengger performance and has become one of the representative dances frequently performed at cultural festivals, official ceremonies, and welcoming events in Probolinggo. Besides functioning as entertainment, the dance represents the cultural identity of the Pendhalungan community through its movement vocabulary, musical accompaniment, costumes, and performance structure.

Along with the development of performing arts and changing audience preferences, traditional dances are increasingly required to present performances that are concise, communicative, and adaptable to various performance contexts. Long performance durations and repetitive movement sequences often reduce audience engagement, particularly in contemporary cultural events. Consequently, many traditional choreographers have introduced choreographic restructuring to improve performance effectiveness while preserving the artistic and cultural essence of the original work.

To respond to these challenges, Peni Priyono conducted a re-choreography of the Kiprah Lengger Dance by reorganizing its choreographic structure through movement condensation, simplification of repetitive sections, integration of similar movement motifs, and adjustment of the performance duration. These modifications were intended to create a more efficient and dynamic performance without eliminating the dance's aesthetic values, cultural identity, or symbolic meaning. The re-choreography demonstrates that innovation can coexist with cultural preservation when changes are carefully designed to maintain the authenticity of traditional artistic expressions.

Previous studies have examined the movement structure of the Kiprah Lengger Dance, Pendhalungan musical traditions, and choreographic analysis of traditional dances. However, limited attention has been given to the re-choreography process as a strategy for preserving traditional dance while adapting it to contemporary performance needs. Most earlier research focused either on choreographic structure or artistic management, rather than examining how choreographic reconstruction can balance preservation and innovation. This research addresses that gap by investigating both the concept and the process of re-choreography applied to the Kiprah Lengger Dance.

This study aims to analyze the concept of the re-choreography of the Kiprah Lengger Dance and to describe the re-choreography process implemented by Peni Priyono. Jacqueline Smith's Construction Method is employed to examine the stages of choreographic development, while choreographic principles—including unity, variation, repetition, contrast, transition, sequence, climax, balance,

and harmony—are used to analyze the artistic structure of the dance. The findings are expected to contribute to the development of dance studies, particularly in the field of choreography and traditional dance preservation, while providing practical references for artists and cultural institutions seeking to preserve local cultural heritage through creative innovation.

2. METHOD

This study employed a qualitative descriptive approach to examine the concept and re-choreography process of the Kiprah Lengger Dance created by Peni Priyono. A qualitative approach was selected because it enables an in-depth understanding of artistic phenomena, choreographic practices, and cultural values embedded in traditional dance performances. The research was conducted at Sanggar Bina Tari Bayu Kencana (BTBK), Probolinggo, East Java, where the Kiprah Lengger Dance has been developed, practiced, and preserved.

The research focused on two main aspects: (1) the concept of the re-choreography of the Kiprah Lengger Dance and (2) the re-choreography process carried out by Peni Priyono. The primary data were obtained from direct observations of dance rehearsals and performances, in-depth interviews with Peni Priyono as the choreographer and founder of Sanggar BTBK, as well as supporting informants involved in the dance production. Secondary data were collected from photographs, video recordings, dance documents, previous studies, and other relevant literature related to choreography and Pendhalungan performing arts.

Data were collected through three techniques: observation, semi-structured interviews, and documentation. Observation was conducted to identify choreographic structures, movement variations, costumes, musical accompaniment, and floor patterns. Interviews were used to obtain comprehensive information regarding the artistic considerations underlying the re-choreography process, while documentation provided supporting visual and written evidence for data verification.

The collected data were analyzed using the interactive model of Miles and Huberman, consisting of data reduction, data display, and conclusion drawing. To ensure the credibility of the findings, source triangulation and technique triangulation were applied by comparing information obtained from different informants and various data collection methods.

The analysis of the re-choreography process was guided by Jacqueline Smith's Construction Method, which explains choreographic development through stages of dance stimulus, movement motif development, choreographic structuring, and evaluation. In addition, the choreographic concept was examined using principles of choreography, including unity, variation, repetition, contrast, transition, sequence, climax, balance, and harmony, to evaluate how the re-choreographed performance maintains the artistic identity and cultural

values of the Kiprah Lengger Dance while adapting it to contemporary performance contexts.

3. RESULTS AND DISCUSSION
3.1 The Concept of the Re-Choreography of the Kiprah Lengger Dance

The Kiprah Lengger Dance is one of the representative traditional dances of Probolinggo, East Java, reflecting the cultural identity of the Pendhalungan community. Pendhalungan culture emerged from the interaction between Javanese and Madurese ethnic groups, resulting in unique artistic characteristics that combine graceful Javanese movements with the energetic and expressive performance style of Madurese culture. Created by Peni Priyono in 1985, the dance was inspired by the traditional Lengger performance, which has long been recognized as a folk dance performed for community entertainment and social celebrations. Through choreographic development, the traditional performance was transformed into a stage dance suitable for ceremonial events while preserving its cultural identity.

Originally, the Kiprah Lengger Dance was designed as a welcoming dance for official ceremonies and cultural festivals in Probolinggo. The choreography portrays the life of a female Lengger dancer who performs not only as an entertainer but also as a cultural representative of the local community. The artistic identity of the dance is reflected in the integration of movement, music, costumes, make-up, and stage presentation, all of which symbolize the values and characteristics of Pendhalungan culture. Over time, the dance has become one of the iconic cultural performances frequently presented at regional events and cultural exhibitions, contributing to the preservation and promotion of local cultural heritage.

As performing arts continue to evolve, audience preferences have shifted toward performances that are concise, dynamic, and visually engaging. Traditional dances with long durations and repetitive movement sequences often face challenges in maintaining audience attention, particularly during formal events where performance time is limited. These changes encouraged Peni Priyono to conduct a re-choreography of the Kiprah Lengger Dance while preserving its essential artistic and cultural values. The re-choreography was not intended to create an entirely new dance but to reorganize the existing choreography into a more effective performance format that remains faithful to its original identity.

The concept of re-choreography focuses primarily on movement condensation. Instead of eliminating important choreographic elements, repetitive movement sequences were simplified and reorganized to improve performance efficiency. Similar movement motifs were integrated into shorter sequences, creating a choreography that is more compact without reducing its expressive quality. This approach allows audiences to understand the narrative and artistic message more clearly while maintaining the original aesthetic structure of the dance.

Movement compression also influences the overall dramatic structure of the performance. The opening section, which introduces the dancer's graceful character, remains an important component because it establishes the atmosphere of the performance. However, several transitional movements with repetitive patterns were shortened to create smoother movement progression. Likewise, the core section was reorganized by emphasizing movements that best represent the energetic character of the Lengger dancer while reducing unnecessary repetition. The closing section maintains its symbolic function of expressing respect and gratitude but is presented in a more concise and effective manner. Through this restructuring, the dance achieves a more balanced composition that is suitable for contemporary performance contexts.

Another important aspect of the re-choreography is the preservation of movement characteristics. Although the duration of the dance has been reduced, its essential movement vocabulary remains unchanged. The choreography continues to adopt the fundamental movements of Remo Putri, which are characterized by firm footwork, expressive arm gestures, and dynamic body coordination. The use of the sampur (shawl) also remains an essential visual element, strengthening the identity of the dance and emphasizing the elegance and expressiveness of the female dancer. These characteristics ensure that the artistic identity of the Kiprah Lengger Dance is maintained despite structural modifications.

Costume and make-up also play significant roles in reinforcing the dance's cultural identity. The costume combines the dominant colors of red, white, and black, representing courage, purity, and strength, which are closely associated with the Pendhalungan community. Decorative accessories and traditional make-up further enhance the visual appearance of the performance while preserving the aesthetic traditions established by the choreographer. During the re-choreography process, these visual components were intentionally maintained because they function as cultural symbols that distinguish the Kiprah Lengger Dance from other traditional dances in East Java.

Musical accompaniment likewise remains a fundamental component of the performance. The dance continues to employ traditional Pendhalungan musical elements, combining Javanese gamelan patterns with rhythmic characteristics influenced by Madurese music. Rather than changing the musical composition, the re-choreography adjusts the synchronization between movement and music to match the condensed choreography. Consequently, the performance becomes more rhythmically efficient while preserving its original musical atmosphere.

The floor pattern also underwent careful consideration during the re-choreography process. Although several movement transitions were simplified, the choreographer maintained symmetrical and diagonal formations that provide visual balance throughout the performance. These floor patterns support spatial harmony and enable dancers to execute movements more efficiently within limited stage areas commonly found in contemporary performances.

From a choreographic perspective, the re-choreographed Kiprah Lengger Dance demonstrates the application of several choreographic principles. Unity is achieved through the harmonious integration of movement, music, costume, and stage composition. Variation appears in the combination of dynamic and graceful movement qualities, while repetition is retained only in selected motifs that strengthen the artistic identity of the dance. Contrast emerges through changes in movement dynamics and tempo, creating expressive diversity throughout the performance. Furthermore, transition, sequence, climax, balance, and harmony are carefully organized to ensure that the condensed choreography remains coherent and aesthetically satisfying.

Overall, the concept of the re-choreography reflects a balance between preservation and innovation. Rather than replacing traditional choreography with contemporary movements, Peni Priyono reorganized the existing material to improve performance effectiveness while preserving the dance's cultural identity. This demonstrates that re-choreography can function as a sustainable preservation strategy, enabling traditional dances to remain relevant in contemporary cultural performances without sacrificing their historical, artistic, and symbolic values. The Kiprah Lengger Dance therefore represents not only an artistic performance but also a living expression of Pendhalungan cultural identity that continues to evolve in response to changing social and performance contexts.

3.2 The Re-Choreography Process of the Kiprah Lengger Dance

The re-choreography of the Kiprah Lengger Dance was carried out to respond to the changing demands of contemporary performing arts while preserving the cultural identity of the original choreography. Rather than creating an entirely new dance, Peni Priyono reorganized the existing choreographic structure through movement condensation, structural simplification, and artistic refinement. The primary objective was to produce a performance that is more concise, communicative, and adaptable to modern performance contexts without eliminating the dance's traditional values. This process reflects the dynamic relationship between cultural preservation and artistic innovation, demonstrating that traditional dance can continue to develop while maintaining its authenticity.

3.2.1 Dance Stimulus

The initial stage of the re-choreography process began with identifying the artistic stimulus that motivated choreographic revision. According to Peni Priyono, the original Kiprah Lengger Dance contained several repetitive movement sequences that were appropriate for traditional community performances but less effective for contemporary stage presentations. Modern audiences generally prefer performances with shorter durations and stronger visual dynamics, particularly in ceremonial events where performance time is limited. Consequently, the choreographer recognized the necessity of restructuring the dance while maintaining its cultural identity and symbolic meaning.

The stimulus was not merely practical but also cultural. As one of Probolinggo's representative traditional dances, Kiprah Lengger functions as a symbol of Pendhalungan cultural identity. Therefore, every choreographic modification had to preserve the dance's historical background, artistic values, and expressive characteristics. This consideration became the conceptual foundation for all subsequent creative decisions.

3.2.2 Movement Exploration

After determining the artistic objectives, the choreographer conducted movement exploration by reviewing every movement motif contained in the original choreography. Each sequence was carefully analyzed to determine its artistic significance, dramatic function, and contribution to the overall performance. Movements considered essential for expressing the character of the Lengger dancer were retained, whereas repetitive transitional movements were identified as potential sections for condensation.

The exploration stage also involved examining the relationship between movement, music, costumes, and floor patterns. Instead of modifying individual movements independently, the choreographer evaluated how each choreographic element interacted to create a coherent performance. This holistic analysis ensured that movement reduction would not disturb the overall aesthetic balance of the dance.

3.2.3 Improvisation

Improvisation became an important stage in developing alternative movement sequences. Rather than introducing completely new movements, Peni Priyono experimented with different combinations of existing movement motifs. Similar movements were integrated into more efficient sequences, allowing dancers to perform the choreography with smoother transitions while maintaining expressive quality.

During this process, emphasis was placed on maintaining the characteristic dynamic movements derived from Remo Putri and the expressive manipulation of the sampur. These elements are considered distinctive features of the Kiprah Lengger Dance and therefore remained unchanged throughout the creative process. Improvisation was primarily directed toward improving movement continuity, strengthening visual rhythm, and enhancing dramatic progression rather than altering the artistic identity of the dance.

3.2.4 Composition

Following exploration and improvisation, the selected movement materials were reorganized into a new choreographic composition. The revised choreography maintained the original tripartite structure consisting of the opening, core, and closing sections, but each section was reorganized to achieve greater efficiency.

The opening section continues to introduce the elegant and confident character of the female Lengger dancer through graceful movements and controlled body posture. Several repetitive introductory motifs, however, were shortened to accelerate the transition into the main performance.

The core section experienced the most significant modification. Repetitive movement phrases were condensed, while movements representing the energetic characteristics of Pendhalungan culture were emphasized. This restructuring produced a more dynamic performance that maintained audience attention without sacrificing choreographic coherence.

The closing section preserved its symbolic function as an expression of respect toward the audience while presenting a more concise conclusion. Consequently, the overall choreography became shorter, more structured, and more effective for contemporary performances without losing its artistic integrity.

3.2.5 Evaluation

Evaluation constituted the final stage of the re-choreography process. Throughout rehearsals, the choreographer continuously observed the effectiveness of the newly organized choreography by assessing movement quality, musical synchronization, spatial composition, and overall performance flow.

Feedback from dancers also contributed significantly to the evaluation process. Practical considerations such as movement transitions, physical endurance, and stage mobility were examined to ensure that the condensed choreography remained comfortable to perform while preserving artistic expression.

The evaluation demonstrated that movement condensation successfully reduced performance duration without diminishing the dance's expressive power. On the contrary, the revised choreography appeared more focused, rhythmically balanced, and visually engaging for contemporary audiences.

3.2.6 Discussion of the Re-Choreography Process

The findings indicate that the re-choreography process represents a systematic form of artistic adaptation rather than radical transformation. Every modification was guided by the principle of preserving authenticity while improving performance effectiveness. Instead of replacing traditional movement vocabulary, the choreographer reorganized existing choreographic materials through selection, simplification, and refinement.

This approach reflects the essence of choreographic reconstruction as discussed by Jacqueline Smith, in which choreography evolves through continuous evaluation and creative refinement. The Kiprah Lengger Dance demonstrates that innovation does not necessarily require abandoning tradition. Instead, carefully

planned modifications can strengthen the sustainability of traditional performing arts by making them more relevant to contemporary cultural contexts.

Furthermore, the re-choreography contributes to the preservation of Pendhalungan cultural identity. The essential characteristics of the dance—including movement quality, musical accompaniment, costume design, and symbolic presentation—remain intact despite structural adjustments. This balance between preservation and innovation enables the Kiprah Lengger Dance to continue functioning both as a cultural representation of Probolinggo and as a living artistic tradition capable of adapting to changing performance environments.

3.3 Discussion

The findings of this study demonstrate that the re-choreography of the Kiprah Lengger Dance represents an effective approach to balancing cultural preservation with artistic innovation. Rather than replacing the original choreography, Peni Priyono reorganized the existing dance structure through movement condensation and choreographic refinement while maintaining its essential artistic identity. This finding supports the idea that traditional performing arts should not remain static but continuously adapt to changing social and cultural contexts in order to remain meaningful for contemporary audiences.

The concept of re-choreography identified in this study illustrates that innovation in traditional dance does not necessarily involve creating completely new movement vocabularies. Instead, innovation may occur through the reorganization of choreographic structures, simplification of repetitive movement sequences, and improvement of dramatic composition. Such an approach allows the dance to maintain its authenticity while responding to practical performance demands. Contemporary audiences generally expect performances that are concise, visually dynamic, and emotionally engaging. Therefore, movement condensation becomes an artistic strategy that improves communication between performers and audiences without sacrificing the cultural values embedded within the choreography.

Another important finding concerns the preservation of Pendhalungan cultural identity throughout the re-choreography process. Pendhalungan culture, which reflects the interaction between Javanese and Madurese traditions, is strongly represented through movement characteristics, costume design, musical accompaniment, and performance expression. Despite structural modifications, these cultural components remain unchanged, indicating that the choreographer prioritized cultural authenticity over artistic novelty. Consequently, the Kiprah Lengger Dance continues to function as both a performing art and a cultural symbol representing the identity of Probolinggo society.

From a choreographic perspective, the reconstruction process demonstrates the practical application of Jacqueline Smith's Construction Method. The stages of stimulus, exploration, improvisation,

composition, and evaluation were systematically implemented throughout the creative process. Initially, the stimulus emerged from the practical need to adapt the dance to modern performance contexts characterized by limited performance durations and changing audience preferences. This stimulus encouraged the choreographer to evaluate the effectiveness of the original choreography while identifying sections requiring revision.

During the exploration stage, movement motifs were examined according to their artistic significance and dramatic function. Rather than eliminating movements arbitrarily, each movement was evaluated regarding its contribution to the narrative and aesthetic quality of the dance. This careful selection ensured that only repetitive or less significant movements were condensed, while essential movement vocabulary remained intact. Such a systematic approach reflects the choreographer's commitment to preserving artistic authenticity despite structural modifications.

Improvisation further contributed to the refinement of choreographic quality. Instead of inventing completely different movements, the choreographer experimented with alternative combinations of existing movement motifs. This approach maintained the visual identity of the dance while improving movement continuity and rhythmic flow. The process illustrates that creativity within traditional dance frequently emerges from reinterpretation rather than complete transformation. Consequently, the re-choreographed performance appears more dynamic without losing its traditional characteristics.

The composition stage reorganized all selected movement materials into a coherent performance structure. The revised choreography preserved the traditional opening, core, and closing sections while improving transitions between movement sequences. Such restructuring enhanced dramatic progression and created stronger emotional development throughout the performance. The audience is therefore able to follow the artistic narrative more easily because unnecessary repetitions have been removed, resulting in a performance that is clearer and more engaging.

Evaluation became a continuous process throughout rehearsals and performances. Feedback from dancers enabled the choreographer to assess movement effectiveness, synchronization with musical accompaniment, spatial organization, and audience reception. This iterative evaluation ensured that the final choreography maintained both artistic quality and practical performance efficiency. The findings indicate that choreographic refinement is not a single event but an ongoing creative process requiring continuous reflection and adjustment.

The results also demonstrate the relevance of choreographic principles in maintaining artistic coherence after movement condensation. Unity is evident in the harmonious integration of movement, music, costume, make-up, floor patterns, and dramatic structure. Although several movements were shortened, all performance elements continue to function as an integrated artistic

system. This unity prevents the condensed choreography from appearing fragmented or incomplete.

Variation contributes significantly to maintaining audience interest throughout the performance. Differences in movement dynamics, body levels, spatial orientation, tempo, and expressive quality prevent monotony despite the shorter duration. The alternation between energetic and graceful movements reflects the characteristic duality of Pendhalungan culture, where strength and elegance coexist within a single artistic expression.

The principle of repetition is applied selectively rather than excessively. In the original choreography, several movement phrases appeared repeatedly to reinforce particular motifs. During the re-choreography process, only movements considered essential for emphasizing character and identity were retained. This selective repetition strengthens memorability while preventing unnecessary extension of performance duration.

Contrast further enhances choreographic expression by presenting differences in movement intensity, tempo, direction, and emotional atmosphere. Contrasting movement qualities create dramatic tension that captures audience attention while emphasizing important moments within the choreography. This contrast contributes to the visual richness of the performance despite the condensed structure.

The principle of transtion became increasingly important after movement condensation. Smooth transitions between movement phrases ensure continuity throughout the performance and prevent abrupt changes that might interrupt artistic flow. Careful transitional design allows audiences to perceive the choreography as a unified artistic composition rather than disconnected movement fragments.

Similarly, sequence determines the logical arrangement of movement phrases from the introduction to the conclusion of the dance. The reorganized sequence demonstrates clear dramatic progression, enabling audiences to experience gradual emotional development. Each movement phrase contributes to the overall narrative rather than functioning independently, thereby strengthening choreographic coherence.

The climax remains one of the most significant components preserved during the re-choreography process. Although performance duration was reduced, the climactic section continues to represent the highest level of movement intensity and emotional expression. The preservation of climax ensures that the dance maintains its dramatic impact and artistic satisfaction for audiences.

The principles of balance and harmony are reflected in both visual composition and choreographic organization. Symmetrical and diagonal floor patterns create spatial equilibrium, while the synchronization between movement and musical accompaniment reinforces aesthetic harmony. Costume colors, make-up, and the use of

the sampur property further contribute to the visual unity of the performance. Together, these principles demonstrate that movement condensation does not reduce choreographic quality but instead enhances compositional efficiency.

The findings of this research also complement previous studies on traditional dance choreography. Earlier research primarily emphasized movement analysis, choreographic structure, and artistic management within the context of Kiprah Lengger and other traditional dances. However, limited attention has been devoted to understanding re-choreography as a preservation strategy capable of balancing authenticity with innovation. This study therefore extends previous scholarship by demonstrating that choreographic reconstruction is not merely a technical revision but also a cultural strategy that supports the sustainability of traditional performing arts.

Furthermore, the findings indicate that choreographic innovation contributes significantly to cultural sustainability. In many traditional communities, performing arts risk declining when they fail to adapt to changing performance environments and audience expectations. The Kiprah Lengger Dance illustrates that carefully planned re-choreography enables traditional dances to remain relevant without compromising their cultural identity. Such adaptation encourages younger generations to appreciate traditional arts while simultaneously strengthening regional cultural identity.

The implications of this study extend beyond artistic practice. For choreographers, the findings provide a practical framework for reorganizing traditional choreography without eliminating its cultural essence. For dance educators, the study demonstrates how traditional dance can be taught through analytical understanding of choreographic principles alongside practical performance skills. For cultural institutions and local governments, the research offers evidence that creative innovation should be encouraged as part of cultural preservation programs rather than viewed as a threat to authenticity.

Overall, the discussion confirms that the re-choreography of the Kiprah Lengger Dance represents a successful integration of artistic creativity and cultural preservation. By applying systematic choreographic reconstruction based on Jacqueline Smith's Construction Method while maintaining essential Pendhalungan cultural values, Peni Priyono has demonstrated that traditional dance can evolve in response to contemporary performance demands without losing its historical identity. This balance between innovation and preservation ensures that the Kiprah Lengger Dance continues to function not only as a performing art but also as a living cultural heritage capable of being appreciated by present and future generations.

4. CONCLUSION

This study concludes that the re-choreography of the Kiprah Lengger Dance by Peni Priyono represents an effective strategy for preserving the cultural identity of the Pendhalungan community while adapting traditional dance to contemporary performance contexts.

The re-choreography does not alter the fundamental identity of the dance but reorganizes its choreographic structure through movement condensation, simplification of repetitive sequences, and refinement of performance composition. As a result, the dance becomes more concise, dynamic, and communicative without diminishing its artistic, historical, and cultural values.

The re-choreography process follows Jacqueline Smith's Construction Method, consisting of the stages of stimulus, exploration, improvisation, composition, and evaluation. These stages demonstrate that choreographic reconstruction is a systematic creative process based on artistic consideration rather than arbitrary modification. Every choreographic decision was directed toward improving performance effectiveness while maintaining the essential characteristics of the Kiprah Lengger Dance, including its movement vocabulary, musical accompaniment, costumes, floor patterns, and symbolic representation of Pendhalungan culture.

Furthermore, the application of choreographic principles—including unity, variation, repetition, contrast, transition, sequence, climax, balance, and harmony—contributes significantly to maintaining the artistic coherence of the re-choreographed performance. These principles ensure that movement condensation enhances the quality of the performance rather than reducing its aesthetic value. The findings indicate that traditional dance can remain relevant in modern society through creative adaptation that respects cultural authenticity while responding to the demands of contemporary audiences.

The findings also reveal that re-choreography functions not only as an artistic innovation but also as a sustainable model for safeguarding intangible cultural heritage. By preserving the essential movement characteristics, musical accompaniment, costume design, and symbolic meanings of the original choreography, the Kiprah Lengger Dance continues to represent the cultural identity of the Pendhalungan community. At the same time, the condensed choreography provides greater flexibility for performances in formal ceremonies, cultural festivals, educational activities, and tourism events, thereby increasing the opportunities for the dance to be appreciated by wider audiences.

In addition, this study contributes to the development of dance studies by providing a comprehensive understanding of how choreographic reconstruction can balance preservation and innovation. The findings may serve as a practical reference for choreographers, dance educators, cultural practitioners, and government institutions in designing strategies to preserve traditional performing arts without neglecting contemporary artistic needs. The study also highlights the importance of documenting re-choreography processes as part of efforts to sustain Indonesia's diverse cultural heritage.

Finally, future research is recommended to investigate audience perceptions of the re-choreographed Kiprah Lengger Dance, evaluate its effectiveness in dance education and cultural tourism, and compare its re-choreography process with those of other traditional dances in

Indonesia. Such studies would broaden the understanding of choreographic adaptation as an important approach to preserving traditional performing arts in the face of social, cultural, and technological change. Through continuous collaboration among artists, researchers, educational institutions, and cultural stakeholders, traditional dances such as the Kiprah Lengger Dance can continue to thrive as living cultural heritage for future generations.
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