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ABSTRACT: Geleng Room Dance is a creative dance choreographed by Dimas pramuka Admaji, inspired by the character of Madurese women. This character is espressed through distinctive movements, properties, and costumes. The costumes in Geleng Room Dance not only serves as a performance complement but also carries symbolic meanings that represent the cultural identity of the madurese community. Therefore, this study aims to describe the from of the costume and analyze it’s symbolic meanings in Geleng Room Dance by Dimas Pramuka Admaji. This study employed a qualitative approach using descriptive qualitative research. The data were collected through observation, in-depth interviews with the choreographer and relevant informants, and documentation studies. Data validity was ensured through source triangulation and technique triangulation. The data were analyzed using the stages of data reduction, data display, and conclusion drawing. The findings reveal that the costume of Geleng Ro'om Dance consists of several main elements, including a kebaya, cloth or sarong, shawl, and various supporting accessories such as a hair bun, head ornaments, necklaces, bracelets, and earrings. The forms, colors, motifs, and accessories are influenced by the cultural characteristics of Madura. Based on Stuart Hall's theory of representation, the costume symbolically represents beauty, elegance, assertiveness, courage, and the strong character of Madurese women. Therefore, the costume in Geleng Ro'om Dance functions not only as an aesthetic element of the performance but also as a medium for representing the cultural values embodied in the dance.
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East Java is widely recognized for its rich and diverse cultural heritage. This diversity is reflected in the wide variety of traditional dances that have become cultural icons of different regions throughout the province. Madura, for example, is home to numerous distinctive traditional dances, including Muang Sangkal from Sumenep, Ronding from Pamekasan, and Topeng Getak from Bangkalan, among many others. These dances represent the cultural legacy inherited from previous generations and therefore should be continuously preserved as an essential part of the cultural identity of their respective regions. Dance is a form of cultural expression that not only presents the beauty of movement but also conveys the meanings, values, and symbolic representations of a community. As it has evolved, dance has become more than merely an aesthetic performance; it also serves as a representation of regional cultural identity. This identity is reflected through various performance elements, including movement, costume, makeup, and dance properties, each of which embodies symbolic meanings associated with the local culture.
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2. [bookmark: 2._METHODS]METHODS

Dance is also an integral part of culture and serves as a medium through which the people of Madura express their sense of beauty and artistic values. The traditional dances mentioned above therefore represent both the cultural heritage of the Madurese community and a means of expressing aesthetic experiences. According to Soedarsono (1978, p. 17), dance is an expression of the human soul communicated through rhythmic and aesthetically pleasing movements. Consequently, many Indonesian choreographers have created contemporary traditional dance works inspired by social and cultural phenomena within society, one of which is Geleng Ro'om Dance.
Geleng Ro'om Dance is a contemporary traditional dance inspired by the cultural life of Madurese women who live or work in the city of Surabaya. The dance portrays the beauty and elegance of Madurese women, symbolized through the ornaments worn on their feet. Its distinctive characteristics lie in the use of ankle bracelets (binggel), sarongs, and a crown or rinjing worn by the dancers as costume accessories and dance properties. Among the Madurese community, the ankle bracelet is commonly known as binggel. In addition, the uniqueness of Geleng Ro'om Dance is reflected in the combination of traditional concepts and modern artistic elements, expressed through choreography, musical accompaniment, and costume design.
Through this work, Dimas Pramuka Admaji successfully portrays the character of Madurese women, particularly through the distinctive head movements known as Geleng, which constitute the dance's signature characteristic. Geleng Ro'om Dance was created by Dimas Pramuka Admaji, S.Sn., in 1996 as a choreographic collaboration inspired by Topeng Getak and Ronding, two traditional dances originating from Madura. In 2006, Geleng Ro'om Dance received the Grand Champion Award at the National Archipelago Dance Parade held at Taman Mini Indonesia Indah, Jakarta. The work was also recognized with awards for Best Dance Performance and Best Makeup and Costume Design. Since then, Geleng Ro'om Dance has remained widely performed at government events, cultural festivals, and traditional ceremonies in Surabaya and various other regions of Indonesia

This study aims to examine the form and symbolic meaning of the costume in Geleng Ro'om Dance by Dimas Pramuka Admaji. This research employs a qualitative approach, as it seeks to provide an in-depth understanding of the form and symbolic meaning embodied in the dance costume. Qualitative research is a research method that aims to understand phenomena comprehensively and in depth. This approach is used to obtain descriptive data by emphasizing the interpretation of meanings and a thorough understanding of particular events or situations. qualitative research is employed to obtain in-depth data that reveal meaningful insights beyond mere factual information. The findings of qualitative research are generally presented in the form of descriptive data, including words, interview results, field observations, documentation, and photographs. In this study, the researcher investigates the form and symbolic meaning of the costume in Geleng Ro'om Dance by Dimas Pramuka Admaji. The
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research is intended to gain a comprehensive understanding of the research problem by identifying the meanings embedded in the costume and collecting field data based on a research design that had been established prior to the data collection process.
This research was conducted in Surabaya, with the research location selected based on its relevance to the study. The location was chosen because it is where the choreographer and resource person resides, creates artistic works, and established the Gito Maron Dance Studio. The research site served as the primary location for collecting data related to the research object. Therefore, the study was carried out at the East Java Cultural Park (Taman Budaya Jawa Timur), specifically behind the Cak Durasim Performing Arts Building, which serves as the practice venue for the Gito Maron Dance Studio.
In this study entitled the form and symbolic meaning of the costume in Geleng Ro'om Dance by Dimas Pramuka Admaji.the research object is viewed from two perspectives: the material object and the formal object. The material object of this research is the Geleng Room Dance created by Dimas Pramuka Admaji, while the formal object is the form and symbolic meaning of the costume
The data sources in this study refer to the origin or source from which the researcher obtained the information required to answer the research questions. The collected data served as the primary basis for data analysis and the formulation of research conclusions. Based on their nature and method of acquisition, the data sources in this study were classified into two categories: primary data and secondary data. Primary data were obtained directly from the research participants through interviews, direct observation of their activities, and personal documents written by the participants themselves. In contrast, secondary data were obtained indirectly from sources other than the research participants. These included books, journal articles, undergraduate theses, and other written works discussing the research participant, testimonies from individuals closely associated with the participant, relevant documents, as well as artistic works produced by
the participant.

3. [bookmark: 3._RESULTS_AND_DISCUSSION]RESULTS AND DISCUSSION
3.1 The Form and Symbolic Meaning of the Costume in Geleng Ro'om Dance
The costume in Geleng Ro'om Dance by Dimas Pramuka Admaji is one of the essential visual elements that plays a significant role in reinforcing the character, theme, and choreographic concept of the performance. Beyond serving as a visual complement, the costume functions as a medium for expressing the cultural identity and symbolic values embodied in the dance. At the beginning of its development, the costume of Geleng Ro'om Dance was introduced to the public during the National Archipelago Dance Parade in 2006. During this initial stage, the costume design was relatively simple and continued to preserve the characteristics of traditional Madurese attire. The kebaya featured a modest design with long sleeves, a closed neckline, and predominantly dark or black colors, reflecting the aesthetic values of traditional Madurese women's clothing. The following figure illustrates the original costume of Geleng Ro'om

Dance as designed by Dimas Pramuka Admaji for its performance at the National Archipelago Dance Parade in
[image: ]
Figure 1. Costume Design in 2006

The costume was also adorned with floral ornaments that were relatively subtle, primarily in shades of red. In addition, the dancers wore an entrok (known in Javanese as kutang), an inner garment worn beneath the kebaya. At this stage, the entrok featured a simple design with contrasting color combinations and did not yet incorporate elaborate decorative elements. Overall, the costume design during the initial period emphasized functionality while preserving the local cultural identity of the Madurese community. Over time, the costume of Geleng Ro'om Dance underwent various modifications that were reflected in different performances and entertainment events. These changes did not occur in a chronological sequence but were instead flexible and adapted to the specific requirements of each performance.
One of the most significant developments took place in 2014 during the Gito Maron Dance Studio performance entitled With Dance, Crossing the World. At this stage, the costume evolved to better accommodate the aesthetic demands of stage performances. The costume underwent several modifications, particularly in terms of materials, colors, and decorative ornaments. The originally simple kebaya was transformed into a more decorative garment through the use of transparent lace (brocade) fabric in red, complemented by beadwork and embroidered details on several sections. Likewise, the entrok was redesigned to follow the contours of the body more closely and featured bolder color combinations, particularly red and gold.
The differences between the original costume and the current version are clearly evident in their visual complexity. Whereas the original costume emphasized simplicity through dark colors and minimal ornamentation, the contemporary costume presents a more visually expressive appearance by incorporating lighter fabrics, richer decorative details, and more elaborate ornaments. This transformation reflects a shift from prioritizing functionality toward emphasizing the aesthetic requirements of stage performances. These developments in costume design were influenced by both artistic considerations and changing social and cultural contexts. The modifications were intended to enhance the visual appeal of the dance on stage while responding to the aesthetic preferences of

contemporary audiences, without compromising the fundamental identity of the dance itself. Consequently, the costume has evolved dynamically in response to the demands of modern entertainment while continuing to preserve its cultural roots. In this study, the analysis focuses on the contemporary costume of Geleng Ro'om Dance as presented in the first-place dance competition organized by Wijaya Kusuma University. This version of the costume represents the most recent stage of its development, reflecting adaptations to the demands of modern stage performances while maintaining the traditional elements that embody the cultural identity of Madurese women.
Dance costumes function not only as garments that cover the dancer's body but also as a medium of expression that supports the communication of artistic ideas and the cultural identity represented in a performance. In general, the costume of Geleng Ro’om Dance is designed by adapting elements of traditional Madurese women's attire, which are further developed to suit the aesthetic requirements of dance performance. As the dance has evolved over time, Dimas Pramuka Admaji has taken several considerations into account in designing the costume of Geleng Ro’om Dance. These considerations include the characteristics of the dance movements, the dancers' comfort, and the suitability of the costume to the choreographic concept. Consequently, the costume design follows the principles of dance costume, in which the form of the costume and the movements of the dance are harmoniously integrated to create a unified visual presentation. The costume of Geleng Ro’om Dance by Dimas Pramuka Admaji closely reflects the traditional attire of women from the Madurese folk community, who are portrayed wearing elegant traditional clothing and makeup. This representation illustrates the customary appearance of Madurese women, who traditionally wear relatively open clothing complemented by distinctive makeup, including cubitan makeup or decorative red lines applied to the forehead and neck. These unique makeup characteristics enhance the charm and visual identity of Madurese women as they perform on stage.
3.1.1 [bookmark: 3.1.1_Analysis_of_the_Costume_Design_of_]Analysis of the Costume Design of Geleng Ro'om Dance
Costume is one of the essential supporting elements in dance performance, serving to enhance the visual appearance of dancers on stage. In addition to covering the body, dance costumes play an important role in reinforcing the character, theme, and movement requirements of a choreographic work. Therefore, costumes should not be viewed merely as aesthetic elements but also as integral components of the overall structure of a dance performance. In a dance performance, costume design is composed of several interrelated elements that collectively create a cohesive visual appearance in harmony with the artistic concept of the performance. The costume used in Geleng Ro'om Dance is the result of Dimas Pramuka Admaji's interpretation and exploration of the traditional clothing style of Madurese women. It is also complemented by various accessories that enhance both its aesthetic quality and cultural identity. The costume is continuously refined for major performances. These modifications do not alter its original design concept; rather, they involve variations in color and fabric while preserving the same basic costume design. Such developments reflect an effort to

maintain the dance's cultural identity while adapting its visual presentation to contemporary performance contexts. The costume described in this study is the most recent design, which was worn during the Geleng Ro'om Dance performance at the Dance Competition organized by Wijaya Kusuma University in Surabaya on 22 January 2026. This version represents the latest development of the costume while maintaining the essential characteristics that define the identity of Geleng Ro'om Dance:

Figure 2. Front and Back Views of the Geleng Ro'om Dance Costume (2014–2026)
Visual elements such as form, material, size, color, texture, motif, and spatial arrangement play significant roles in supporting the overall presentation of a dance performance, particularly in terms of costume design. In the costume of Geleng Ro'om Dance by Dimas Pramuka Admaji, these visual elements work together to create a harmonious costume design that reinforces both the aesthetic quality of the performance and the cultural identity represented by the dance. Based on these visual components, the costume can be analyzed as follows.
1. Line in the Geleng Room Dance Costume
The line element is one of the fundamental visual components in costume design that plays an important role in shaping the dancer's appearance and stage character. In the Geleng Ro'om Dance costume, lines are reflected through the garment's cutting patterns, seams, and overall silhouette, particularly in the kebaya, entrok, and sarong skirt. Visually, the most dominant line element in the costume is the vertical line. This is evident in the elongated design of the kebaya, which follows the natural contours of the body, as well as in the long sarong skirt that extends gracefully toward the ankles. Vertical lines create the visual impression of height, slenderness, and firmness, thereby enhancing the dancer's posture and strengthening her stage presence during the performance. In addition to vertical lines, horizontal lines can also be observed in certain parts of the costume, such as the folds of the fabric and the boundary between the upper and lower garments. These horizontal lines contribute to visual balance, preventing the costume from appearing monotonous while creating a harmonious overall composition.

2. Form of the Geleng Room Dance Costume
The form of the Geleng Ro'om Dance costume is reflected in the silhouette of the kebaya, entrok, and the sarong skirt worn by the dancers. The costume is designed to closely follow the natural contours of the body, creating a well-defined silhouette that clearly emphasizes the dancers' body structure. This design conveys an impression of both elegance and strength, reflecting the distinctive character traditionally associated with Madurese women. From a visual perspective, the kebaya is tailored with a body-fitting silhouette, allowing it to accentuate the natural lines of the dancer's body. This fitted design distinguishes it from loose-fitting costumes, as it more effectively highlights the beauty of movement while emphasizing the dancer's bodily expression throughout the performance.
3. Size and Proportion of the Geleng room Dance Costume
The element of size in the Geleng Ro'om Dance costume is reflected in the proportions of each garment, which are carefully adjusted to fit the dancer's body. These include the length of the sarong skirt, the size of the kebaya, and the looseness of the sarong. Such proportions create a balanced relationship between the upper and lower parts of the body, resulting in a harmonious and well-proportioned overall appearance. Size functions not only as a determinant of the costume's dimensions but also as an important factor influencing the dancer's comfort, the costume's visual aesthetics, and the freedom of movement required during the performance. A well-proportioned costume contributes to a neat and structured visual impression while allowing the dancer to perform comfortably. For example, the kebaya is tailored to fit the dancer appropriately, being neither excessively loose nor overly tight.
4. [bookmark: 4._Color_in_the_Geleng_Ro'om_Dance_Costu]Color in the Geleng Ro'om Dance Costume
Color is one of the most prominent visual elements of the Geleng Ro'om Dance costume and plays an essential role in attracting the audience's attention while reinforcing the character portrayed by the dancers. Beyond its decorative function, color serves as a medium for communicating symbolic meanings and expressing the cultural identity embodied in the costume. The costume is predominantly characterized by bold and striking colors, particularly red and black. Red conveys courage, vitality, and enthusiasm, symbolizing the energy and dynamism of the dance movements. Black, on the other hand, represents strength, firmness, and authority, thereby reinforcing the powerful character portrayed by the dancers. From a visual perspective, the combination of red and black creates a strong contrast that makes the costume more vibrant and visually distinctive, particularly under stage lighting.
5. [bookmark: 5._Texture_in_the_Geleng_Ro'om_Dance_Cos]Texture in the Geleng Ro'om Dance Costume
Texture is a visual element that refers to the surface quality of the materials used in the costume, whether perceived through touch or visual appearance. It plays an important role in enriching the costume's visual character by creating impressions of smoothness, softness, roughness, or brilliance. In the Geleng Ro'om Dance costume, texture is evident in the use of brocade fabric for the kebaya, which features a smooth, patterned, and slightly lustrous surface. The texture of  the  brocade  contributes  to  an  elegant  and  decorative

appearance, thereby enhancing the overall aesthetic quality of the costume. Meanwhile, the fabric used for the lower garment, particularly the sarong, has a softer and more flexible texture, allowing the dancers to move comfortably throughout the performance.
6. [bookmark: 6._Motifs_and_Ornaments_in_the_Geleng_Ro]Motifs and Ornaments in the Geleng Ro'om Dance Costume
Motifs and ornaments are visual elements that consist of decorative patterns and embellishments incorporated into the costume to enhance its aesthetic appearance and reinforce its cultural identity. These elements serve not only decorative purposes but also carry aesthetic and symbolic values that support the overall presentation of the dance. In the Geleng Ro'om Dance costume, motifs and ornaments are found on several costume components, including the kebaya, the sarong, and the accessories worn by the dancers. The decorative patterns generally consist of floral motifs inspired by plants, geometric designs, as well as additional embellishments such as beadwork and embroidery.
7. [bookmark: 7._Space_in_the_Geleng_Ro'om_Dance_Costu]Space in the Geleng Ro'om Dance Costume
The element of space in the Geleng Ro'om Dance costume refers to the relationship between the dancer's body and the costume, as well as the extent to which the costume facilitates or restricts movement. In this context, space is understood not only as the physical area surrounding the dancer but also as the spatial relationship created by the costume's design. In the Geleng Ro'om Dance costume, this element is evident in the allowance of sufficient room within certain parts of the costume, particularly the sarong skirt and the outer sarong, which are intentionally designed to avoid an overly tight fit. This creates adequate space between the dancer's body and the costume, allowing greater freedom of movement during the performance. As a result, the dancers are able to execute a wide range of choreographic movements comfortably while maintaining the elegance and visual quality of the costume on stage.
3.1.2 Accessories Design of Geleng Ro'om Dance Costume
Accessories are one of the supporting elements of dance costumes and play a significant role in enhancing the dancers' appearance on stage. They function not only as decorative complements but also as important elements that reinforce character, clarify movement, and enhance the aesthetic value of a dance performance. Furthermore, accessories embody cultural values and identities that are communicated through the choreography. In the context of Geleng Ro'om Dance by Dimas Pramuka Admaji, accessories constitute an inseparable component of the overall costume design. Their design is based on several visual elements, including line, form, color, size, and texture. These elements work together to create a harmonious visual relationship between the costume and the dancers' movements, thereby supporting the portrayal of the graceful yet dynamic character that distinguishes Geleng Ro'om Dance. The following figure illustrates the costume accessories designed for Geleng Ro'om Dance by Dimas Pramuka Admaji.
3.2 The Symbolic Meaning of the Geleng Ro'om Dance Costume
Madurese cultural traditions can generally be categorized into two groups: “folk Madurese culture” and “aristocratic Madurese culture”. The folk Madurese culture tends to develop in a simpler, functional, and more practical manner, closely related to everyday life. The costumes used within this cultural group generally contain minimal ornamentation and prioritize comfort and functionality. In the context of performing arts, the aesthetic characteristics of folk society often present a natural and modest impression, reflecting the identity of ordinary people who possess strong communal values and social equality. Meanwhile, aristocratic Madurese culture tends to develop with more complex and symbolic characteristics. The aristocratic group holds a higher social position, resulting in cultural expressions, including clothing, that emphasize luxury, refinement, and prestige. Costumes within this social group generally feature more intricate details, higher-quality materials, and rich ornaments containing symbolic meanings related to social status, honor, and dignity. In the choreography of Geleng Ro'om Dance by Dimas Pramuka Admaji, particularly in terms of its costume design, the visual concept refers to the life of the folk Madurese community. This indicates that the costume does not merely function as a visual element but also contains symbolic meanings that represent the social life and cultural identity of Madurese society. The costume reflects simplicity and closeness to everyday life. One example can be observed in the traditional appearance of Madurese women, such as the figure of Marlena, who wears a red kebaya, an entrok (known in Javanese as kutang, a traditional undergarment worn beneath the kebaya), and a long cloth (jarik) arranged in the form of a skirt. The appearance is complemented by a traditional hair bun (sanggul) and reddish makeup resembling the flushed appearance of a natural cheek tint. These elements demonstrate that the costume of Geleng Ro'om Dance represents the beauty of Madurese women through traditional styling, presenting a distinctive charm while maintaining a strong connection to cultural heritage. Symbolically, Geleng Ro'om Dance by Dimas Pramuka Admaji is based on the concept of “Apelokoneng”, which represents the meaning of hard work and perseverance. The term Apelo means “to squeeze,” while Koneng refers to “sweat.” This concept illustrates the character of Madurese people, who are widely recognized for their strong work ethic and determination. Within this context, Madurese women are portrayed as having an important role as the backbone of the family and contributors to the family economy, representing independent, resilient, and strong female figures. In this context, Madurese women play an important role as the backbone of the family and contributors to the household economy, reflecting their independence, resilience, and strength. Furthermore, the visualization of the costume represents the daily activities of Madurese women, such as selling goods, working in the rice fields, or living in coastal areas, all of which require hard work and physical endurance. This is illustrated through the use of the rinjing (traditional woven bamboo basket), which is balanced on the head without being supported by the hands. This depiction symbolizes the skill, balance, and perseverance of Madurese women in carrying out their daily responsibilities. Therefore, the costume functions not only as an aesthetic element supporting the dance
performance but also as a representation of the social life of the Madurese community. Consequently, the costume of Geleng Ro’om Dance possesses distinctive characteristics that reflect the strong identity and development of the dance within the cultural landscape of East Java.
3.2.1 	Symbolic Meaning of the Costume Colors in Geleng Ro’om Dance
The colors used in the costume of Geleng Ro’om Dance by Dimas Pramuka Admaji play an important role in shaping the visual character of the performance while conveying symbolic meanings. The dominant colors are red, black, and yellow, which are traditional colors commonly associated with Madurese culture and symbolize the spirit of Madurese women. In addition, green and blue are incorporated as complementary colors to strengthen the visual composition of the dominant red and black tones. In traditional Madurese striped (lorek-lorek) clothing, black is commonly used as the outer color, and this color composition is also reflected in the design of the rinjing. Symbolically, the color red represents enthusiasm, courage, vitality, and the strong determination of the Madurese people. Black symbolizes firmness, strength, stability, and perseverance. Meanwhile, yellow symbolizes energy, optimism, and the spirit to face life's challenges. Together, these colors communicate the values and cultural identity embodied in the costume of Geleng Ro’om Dance.
3.2.2 Symbolic Meaning of the Costume Accessories in Geleng Ro’om Dance
The costume accessories in Geleng Ro’om Dance by Dimas Pramuka Admaji symbolize prosperity and the dynamics of life. The number of bracelets (gelang) worn by the dancer reflects prosperity while also representing the enthusiasm and perseverance of Madurese women in working and supporting their families. This symbolism is closely related to the name Geleng Ro’om, where gelang means "bracelet" and ro’om means "fragrant," symbolizing the beauty, charm, and attractiveness of Madurese women. Another important accessory is the karang melok ornament attached to the hair bun (sanggul), which symbolizes beauty and serves as a distinctive feature of Madurese culture. Traditionally, the karang melok ornament is worn on only one side of the head. However, in Geleng Ro’om Dance, it has been artistically developed into two symmetrical ornaments as a creative innovation while maintaining its roots in Madurese tradition. This development aims to strengthen the dance's visual identity. In addition, the red floral ornaments symbolize the beauty, elegance, and gentleness of Madurese women, further reinforcing the character portrayed in the dance performance.
3.2.3 Symbolic Meaning of the Costume Properties in Geleng Ro’om Dance
The properties used in Geleng Ro’om Dance serve a dual function, both as dance properties and as integral parts of the costume. One of the primary properties is the rinjing, which has been artistically modified to suit the choreography. Symbolically, the rinjing represents the daily activities of the Madurese people, particularly women who earn a living by selling goods, farming, or engaging in other forms of work. Carrying the rinjing on the head without using the hands symbolizes the skill, balance, and expertise of Madurese










4. [bookmark: 4._CONCLUSION]CONCLUSION

women in performing their everyday activities. Another important property is the sarong, which represents the identity of the Madurese community as a simple and practical society. The sarong reflects the multifunctional nature of everyday life in Madurese culture, as it can be used for various purposes, including carrying goods, serving as a mat, or fulfilling other daily needs. Therefore, the properties in Geleng Ro’om Dance function not only as supporting elements of movement but also as symbols representing the social life, cultural identity, and everyday experiences of the Madurese people.

Based on the findings of the study on the Form and Meaning of the Costume of the Geleng Ro’om Dance by Dimas Pramuka Admaji, it can be concluded that the costume consists of several main elements, namely a kebaya kutu baru, an entrok (undergarment), trousers, a lower skirt in the form of a cloth sarong, and an outer sarong as a complement. In addition, the costume is accessorized with anklets (binggel), head ornaments (a bun adorned with decorative elements), and the rinjing property. The costume is an adaptation of traditional Madurese attire that has been developed to meet the needs of stage performance. Visually, it is characterized by the use of striking colors, motifs, and forms that support the dance movements. Besides serving an aesthetic function, the costume is designed to enhance the dancers’ comfort and to strengthen the character of the dance. Thus, the costume of the Geleng Ro’om Dance is not merely a visual element but an integral part of the choreography and the cultural identity represented in the performance.
The symbolic meaning of the Geleng Ro’om Dance costume represents the life and character of Madurese women, particularly those of the common people. The costume reflects simplicity, beauty, and a close connection to the daily lives of Madurese women. Philosophically, its symbolic meaning is based on the concept of apelokoneng, which means “to sweat through hard work,” symbolizing the industrious nature of the Madurese people. In this context, Madurese women are portrayed as strong and independent individuals who play a vital role in supporting their families’ economy. The symbolic meaning is also expressed through the costume colors: red symbolizes courage and enthusiasm, black signifies steadfastness, and yellow represents the energy of life. Accessories such as the anklets symbolize the dynamics of life and prosperity, while floral ornaments signify the beauty and gentleness of Madurese women. The rinjing property symbolizes the work activities and skills of Madurese women in their daily lives. Therefore, the symbolic meaning of the costume in the Geleng Ro’om Dance not only enhances its visual appearance but also serves as a medium for representing cultural values, social identity, and the strong, hardworking character of Madurese women.
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