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Abstract: The rise of South Korean popular culture (K-Pop) has influenced various aspects of life, including school extracurricular activities designed to foster students' interests and talents. This study analyzes the use of K-Pop as a reference point for the Modern Dance extracurricular program at SMP Labschool UNESA 2 Surabaya, examining its presence in training materials, the role of K-Pop idols as a source of motivation, and its impact on student competence. A qualitative, descriptive research approach was employed, grounded in theories of popular culture, hybridity, cultural proximity, and achievement motivation. Data sources included the extracurricular instructor, the student affairs coordinator, student affairs staff, and the students themselves. Data were collected through observation, interviews, and documentation, utilizing corresponding guidelines and records. Data validity was verified through source and technique triangulation, while analysis followed the Miles and Huberman model, comprising data reduction, data display, and conclusion drawing. The findings indicate that K-Pop serves as a reference for modern dance instruction through the use of songs and adapted choreography thereby enhancing students' motivation, discipline, teamwork, self-confidence, and non-academic achievements. The study concludes that K-Pop culture can be positively utilized as a learning medium within modern dance extracurricular activities. Schools are encouraged to develop extracurricular activities that adapt to popular culture while upholding educational values.
Keywords: Popular Culture, K-Pop, Modern Dance, Extracurricular, Non-Academic Achievement.

1. INTRODUCTION
[bookmark: _Hlk235530469]Globalization supported by the development of information and communication technology has accelerated the spread of popular culture across countries, including in Indonesia. Popular culture is no longer just a part of the entertainment industry, but also a means of spreading cultural values, identities, lifestyles, and practices that affect the lives of people at large. The adaptive, entertaining, and easily accepted character of popular culture has made it able to form relatively uniform global cultural consumption patterns in different countries (Storey, 2018).
One of the popular cultural phenomena that has a great influence globally is the Korean Wave (Hallyu). The success of South Korea's popular culture expansion is supported by the creative industry and the use of digital media such as YouTube, TikTok, and Instagram that allow for the rapid and widespread spread of K-Pop content. Through this strategy, K-Pop has succeeded in becoming a global cultural product that is able to compete with the dominance of the Western entertainment industry and attract the attention of people from various cultural backgrounds (Zaini, 2016).
The influence of K-Pop is very visible among teenagers who are in the phase of searching for self-identity. Korean popular culture affects not only entertainment preferences, but also teens' dress styles, aesthetic standards, communication patterns, and social activities. K-Pop's ability to combine modern values with the closeness of Asian culture makes it easy for the younger generation to accept (Shim, 2006). In addition, interaction with peers who have similar interests also forms new habits and behavior patterns that are internalized in the daily lives of adolescents (Fikriyah, 2022).
In the context of education, popular cultural phenomena can be used as a learning medium that is relevant to the interests of students. The school not only serves as a place for the transfer of academic knowledge, but also as a space for the development of non-academic potential. Art education that is responsive to popular culture can help students understand social realities creatively and critically, while increasing their involvement in the learning process (Efland, 2002). The integration of popular culture in art education has also been proven to be able to create a more enjoyable learning atmosphere and support the development of students' skills (Widakdo & Sekti, 2020).
The use of K-Pop as a non-academic learning material can be seen in modern dance extracurricular activities at SMP Labschool UNESA 2 Surabaya. Unlike many schools that still use Western music or hip-hop as practice material, this extracurricular uses K-Pop songs and choreography as the main material. The high interest of students in K-Pop encourages active participation in the exercises, while K-Pop idol figures act as a source of motivation in improving dance skills and discipline. The use of K-Pop-based materials also supports the development of students' motor skills, teamwork, confidence, and creativity (Alvinaprilia & Sekti, 2024).
The success of the application of K-Pop in modern dance extracurricular is reflected in the achievements of students of SMP Labschool UNESA 2 Surabaya who won the K-Pop Dance Cover competition. Preliminary findings through observation and interviews show that students' enthusiasm for K-Pop-based exercises is higher than that of other music genres. This condition shows that global popular culture does not always have a negative impact, but can be converted into a productive learning medium if managed appropriately by schools. Therefore, this study aims to examine how K-Pop is used as a learning material in modern dance extracurricular and its influence on students' motivation, skills, and non-academic achievements (Putra, Jais, & Sari, 2023).
2. [bookmark: _Hlk235530607]METHODS
This study uses a qualitative descriptive approach to examine the use of K-Pop popular culture as a reference in modern dance extracurricular activities at SMP Labschool UNESA 2 Surabaya. This approach was chosen because it is able to explore in depth the process of popular cultural adaptation, student experiences, and meanings formed in the school environment naturally (Sugiyono, 2018).
The research was carried out at SMP Labschool UNESA 2 Surabaya which was chosen purposively because it has modern dance extracurricular activities that utilize K-Pop songs and choreography as the main training material. This location is considered relevant to observe the process of integrating popular culture in non-formal educational activities in the school environment.
The research subjects were determined using purposive sampling, including modern dance extracurricular trainers, student coordinators, student staff, and four students who actively participated in modern dance activities. Informants were selected based on their involvement and understanding of the implementation of extracurriculars and the use of K-Pop culture in the activity.
The research data consists of primary data and secondary data. Primary data were obtained through observation, in-depth interviews, and documentation related to the implementation of modern dance extracurriculars. Meanwhile, secondary data comes from school documents, student achievement data, archives of extracurricular activities, and various relevant literature regarding the Korean Wave, K-Pop, and art education.
Data collection techniques are carried out through observation, interviews, and documentation. Observation was used to observe the training process, the interaction of trainers and learners, and the application of K-Pop choreography. Interviews were conducted with all informants to obtain in-depth information about the implementation of activities and their impact on students. Documentation is used as supporting data in the form of photos, videos, school documents, and extracurricular achievement archives.
Data analysis uses the Miles and Huberman interactive model which includes the stages of data reduction, data presentation, and conclusion/verification. The validity of the data is tested through source triangulation and triangulation techniques by comparing the results of interviews, observations, and documentation from various informants so that credible and scientifically accountable data are obtained (Miles & Huberman, 2014; Sugiyono, 2018).

3. RESULTS AND DISCUSSION
[bookmark: _Toc233870380][bookmark: _Hlk235530777]Theme 1: K-pop as an Entry Point of Interest in Modern Dance 
Theme Statement
Interest in K-Pop popular culture through music, choreography, and idol artist performances serves as an initial stimulus (entry point) that encourages students to try and learn the art of Modern Dance, before developing into a stand-alone interest independent of K-Pop itself.
Empirical Evidence
"My interest in K-pop made me want to try Modern Dance, because I was curious about the dance movements." (Adistya, a student member of the Modern Dance Extracurricular, interview April 19, 2026)
"I used to like K-pop, that's what made me initially interested in participating in this extracurricular, although now the reason I continue is not only because of that anymore." (Athaya, a student member of the Modern Dance Extracurricular, interview April 19, 2026)
"I see that K-pop does have an influence on students' interest in participating in Modern Dance; That is one of the driving factors for them to want to learn dance." (Kak Claudia, Modern Dance Extracurricular coach, interview April 21, 2026)
Researcher Interpretation
All seven informants consistently confirmed the existence of K-pop as an early trigger for interest in Modern Dance, albeit with different intensity and continuation between individuals. This cross-source consistency reinforces the researcher's belief that K-pop is not just a personal entertainment preference, but rather serves as a cultural bridge that connects adolescents' interest in popular spectacle with active involvement in performing arts practices in the school environment. Interestingly, the role of K-pop as an entry point does not always continue to be the same strong long-term motivation as will be further elaborated in Theme 2, so this theme needs to be understood specifically as an entry point phenomenon, not as a single explanation for the overall student experience in extracurriculars.
Relevance to Theory
These findings are relevant to the concept of the Korean Wave (Hallyu) as a phenomenon of cross-border popular cultural diffusion that works through the attraction of music, visuals, and idol choreography, as explained by Pramadya and Oktaviani (2021) regarding the role of South Korean media and public diplomacy in shaping the perception of young people in Indonesia. In addition, the concept of popular culture from Storey (2018) is also relevant: popular culture is not a passive entity that is only consumed, but something that is constantly reinterpreted and transformed by its consumers, in this case, students do not just become K-pop spectators, but convert this interest into embodied practice through dance practice
Comparison with Previous Research
This finding confirms the results of Putri's (2020) research which shows that the Korean Wave has a real influence on adolescents' behavior and interests in the era of globalization, including in encouraging involvement in activities inspired by Korean culture. This finding is also in line with Rahman Hakim et al. (2021) who found that interest in K-pop plays a role in the process of forming the self-identity of its teenage fans. However, this study provides a new elaboration by showing more specifically how interest in K-pop is converted into involvement in formal dance practices in the school environment, a conversion path from popular cultural consumption to creative participation that has not been elaborated in detail in previous studies that have generally focused on the psychological impact or consumptive behavior of K-pop fans alone.
[bookmark: _Toc233870381]Theme 2: Shifting Motivational Orientation from External (Idol) to Internal (Self-Actualization)
Theme Statement
In the student elat, the motivation for participation in Modern Dance shifted from an external orientation centered on attraction to K-pop idols to an internal orientation centered on the desire to try new things and develop one’s abilities, while in other informants the initial motivation based on K-pop remained elatively stable as the main driver.

Empirical Evidence
“Now I’m participating in this extracurricular Indonesia longer because of K-pop, but because I really want to try new things and develop my own skills.” (Athaya, student member of Modern Dance Extracurricular, interview Apr 19, 2026)
“My interest in K-pop from the beginning remains one of the reasons why I continue to learn dance movements until now.” (Adistya, a student member of the Modern Dance Extracurricular, interview April 19, 2026)
Researcher Interpretation
The difference in motivational patterns between the speakers shows that the influence of K-pop on students’ involvement in Modern Dance is not a uniform and linear process, but rather depends heavily on the personal dynamics of each individual. There is a process that conceptually can be called the internalization of motivation, which is a shift from motivation that was originally driven by external factors (attraction to idols) to a more autonomous motivation centered on self-development. On the other hand, K-pop still occupies a central position as a source of motivation without undergoing a similar transformation. This variation is an important finding because it shows that popular culture does not work uniformly for each individual, but rather interacts with personal factors such as different self-actualization needs in each student.
Relevance to Theory
This pattern of motivation shift is relevant to the Self-Determination Theory (SDT) of Deci and Ryan (2000), which distinguishes extrinsic motivation (driven by external factors, such as attraction to idols) and intrinsic motivation (driven by personal satisfaction and self-actualization needs). Within the framework of SDT, the process experienced by the resource persons can be understood as a form of internalization of motivation towards more integrated regulation, and shows that extrinsic motivation can remain functional and persist without having to transform, as long as the underlying needs, in this case, the interest in K-pop culture remains consistently fulfilled.
Comparison with Previous Research
This finding provides an elaboration on the research of Rahman Hakim et al. (2021) which shows the role of K-pop in the formation of its fans’ self-identity, by adding a longitudinal-qualitative dimension of how these roles can change or survive over time of involvement in a real activity. At the same time, these findings slightly challenge the contradiction generalizations in some popular K-pop studies in Indonesia, for example some findings in the study of K-pop culture on adolescents (ARIMA, 2025) that tend to describe the influence of K-pop as a single and one-way influence on adolescents, without accommodating the possibility that these influences may fade or be replaced by other motivations that are more autonomous as the individual’s experience in an activity increases concrete.
[bookmark: _Toc233870382]Theme 3: School Performance Space as an Arena of Actualization and Social Recognition
Theme Statement
The availability of various school performance forums, such as Language Month, Creation Monday, and new student admission activities serves as an arena for self-actualization that allows students to convert Modern Dance practice into socially meaningful performance experiences, as well as an institutionalized space for K-pop popular cultural expressions in the context of formal education.
Empirical Evidence
“The most memorable experience was when I performed at the Bulan Bahasa event with the song Twice, it felt different because it was watched by many people at school.” (Athaya, a student member of the Modern Dance Extracurricular, interview April 19, 2026)
“I am happy to be able to participate in Creation Monday and Language Month, because I have the opportunity to be known by people in the school environment.” (Adistya, a student member of the Modern Dance Extracurricular, interview April 19, 2026)
“The school provides many places to perform, ranging from Language Month, new student admissions, Creation Monday, to the opportunity to participate in competitions outside.” (Kak Claudia, Modern Dance Extracurricular coach, interview April 21, 2026)
Researcher Interpretation
Data from the resource persons showed that school forums are not just ceremonial agendas, but function as social infrastructure that allows Modern Dance learning outcomes to gain an audience and recognition. For students, the experience of performing in front of the school community provides an emotional meaning that goes beyond the technical aspects of dance itself, as illustrated by the impression of the speakers who emphasized the feeling of ‘different’ when watched by many people, and about the opportunity to be ‘known’. From the perspective of the coach, the existence of a diverse performance space is also a deliberate pedagogical strategy to provide a real experience for students, not just a coincidence result of the school activity calendar.
Relevance to Theory
This phenomenon can be explained through Goffman's (1959) theory of self-presentation (dramaturgy), which views social interaction as a performance in which individuals present themselves in front of a specific audience to build social impression and recognition. The school stage, in this framework, serves as a 'front stage' that gives students the opportunity to showcase their new competencies in front of the relevant community (teachers, peers, and other school residents). This relevance is reinforced by the concept of extracurricular involvement from Eccles and Barber (1999), who affirm that participation in structured activities outside the classroom, in particular those that provide opportunities for public appearance and recognition, contributes to the development of adolescents' social identity and competence.
Comparison with Previous Research
These findings confirm reports from various secondary schools in Indonesia that note that modern dance extracurricular is consistently used as a forum for self-actualization and a place for student achievement through art performances and inter-school competitions. In line with that, Hermayanti's (2015) research on increasing confidence through creative dancing activities also emphasized the importance of the experience of performing as a mechanism for building children's confidence. The novelty offered by this research lies in the emphasis that school performance spaces do not only function to train dance skills in general, but specifically become an institutionalization channel for the K-pop popular culture repertoire, for example the use of Twice songs as official school performance materials so that the boundary between global popular culture and local formal education activities becomes increasingly fluid.
[bookmark: _Toc233870383]Theme 4: Variation in Impact on Self-Confidence (between Strengthening and Stagnation)
Theme Statement
Participation in the Modern Dance extracurricular activities did not have a uniform impact on student confidence: in the case of the student, the participation encouraged a real strengthening of confidence, including the courage to express themselves in the digital space, while in other students the impact on the confidence of the elative was not significant even though their dance skills continued to develop.
Empirical Evidence
"After participating in Modern Dance I became more confident, now I also dare to make dance content on TikTok, I didn't think I would be so brave in the past."  (Athaya, a student member of the Modern Dance Extracurricular, interview April 19, 2026)
"When it comes to confidence, for me it feels still the same as before participating in this extracurricular, there are no major changes."  (Adistya, a student member of the Modern Dance Extracurricular, interview April 19, 2026)
"There are some children who used to be less active in socializing, now they are more open, have more friends, and dare to appear in public."  (Kak Claudia, Modern Dance Extracurricular coach, interview April 21, 2026)
Researcher Interpretation
The variation between the speakers' experiences is one of the most significant findings in this study because it directly challenges the common assumption that participation in performing arts activities automatically increases the confidence of all participants. The researchers interpreted this variation as an indication that the impact on self-confidence depended heavily on baseline self-esteem factors and the personal meaning each student gave to the performance experience, rather than solely the automatic result of the frequency of practice or the number of appearances followed. Claudia's statement confirming the existence of social development in 'some students' (not all students) also strengthens the interpretation that the psychosocial impact of this extracurricular is differentiated, not uniform.
Relevance to Theory
This finding can be explained through the concept of self-efficacy from Bandura (1997), which emphasizes that a person's belief in his or her abilities is formed through four main sources: immediate success experiences, vicarious experiences (observing others), verbal persuasion, and physiological-affective conditions. The difference in results between the speakers may be related to differences in the level of initial self-efficacy before joining extracurriculars: students with lower initial self-efficacy have the potential to experience a more pronounced improvement, while students whose self-efficacy has been relatively stable before are less likely to show drastic changes. The concept of adolescent identity from Erikson (1968) is also relevant to understand why the experience of performing can be an important point for the formation of confidence in some adolescents who are in the search for identity.
Comparison with Previous Research
On the one hand, the findings on increasing confidence from the speakers confirm many previous studies, including Hermayanti (2015) and a study on student confidence in dance extracurricular activities, which consistently reported a positive relationship between participation in dance activities and the strengthening of the confidence of children and adolescents. However, the speakers also presented an important contradiction to this generalization: this study found that increased confidence is not an inevitable outcome of participation in dance extracurriculars, but rather results that are conditioned by individual embryos. These findings are important because they correct the tendency of overgeneralization in  the  popular literature about the psychological impact of K-pop and performing arts activities on adolescents, which often present positive impacts as universal.


[bookmark: _Toc233870384]Theme 5: Kinesthetic-Technical Challenges and Pedagogical Strategies of Coaches
Theme Statement
The Modern Dance learning process is faced with kinesthetic-technical challenges, especially in the mastery of tempo, footwork, movement combinations, and dance breaks, which are responded to through gradual pedagogical strategies in the form of demonstrations, count-based exercises, gradual tempo improvements, and peer tutoring learning.
Empirical Evidence
"My difficulty is more about understanding the tempo, the speed of the movement, not because of problems with friends or the training environment."  (Athaya, a student member of the Modern Dance Extracurricular, interview April 19, 2026)
"Some parts of the choreography, such as the combination of movement, footwork, and dance breaks, do take longer to rehearse because the difficulty is higher."  (Kak Claudia, Modern Dance Extracurricular coach, interview April 21, 2026)
"During the training I didn't have too much difficulty, both in understanding the movements and following the tempo of the dance."  (Adistya, a student member of the Modern Dance Extracurricular, interview April 19, 2026)
Researcher Interpretation
The data show that the technical challenges in learning Modern Dance are individual, not structural. Through this interview, the researcher understands that the speakers have differences in the same aspect, namely obstacles during the exercise. The researcher interprets this as an indication of the natural diversity of basic kinesthetic abilities between students in the context of beginner movement arts learning. More important to underline is the pedagogical response of the trainer, who does not place technical constraints as a purely individual problem, but rather designs gradual learning methods (foundation, combination, increased tempo, peer tutoring) that systemically accommodate differences in learning speed between students.

Relevance to Theory
The peer tutor learning strategy and the gradual increase in tempo applied by Claudia are in line with the principle of scaffolding in social-constructivist learning theory, where the coach/instructor provides structured support that is gradually reduced as student competence increases. In addition, the application of peer tutors is also relevant to the idea of proximal development zones, namely students who have become more proficient in helping other students achieve mastery of movements that they have not been able to achieve on their own. In terms of sports and movement psychology, the difficulty of understanding the tempo taught is in line with the study of self-confidence in the context of dance activities, which emphasizes that mastery of technical-kinesthetic aspects is an important prerequisite before performative confidence can develop optimally.

Comparison with Previous Research
These findings expand the understanding in the study of dance education in primary and secondary schools, which has so far focused a lot on the final impact (confidence, character) without elaborating much on the pedagogical process that bridges the gap between technical training and psychosocial impact. By documenting in detail the stages of learning from foundation to peer tutors, this study provides a more granular picture of the process than some previous studies that tend to describe dance extracurricular in general without elaborating on the specific instructional strategies used by coaches in the field.

[bookmark: _Toc233870385]Theme 6: The Role of Coaches and School Ecosystems as Mediators of Popular Culture in Non-Formal Education
Theme Statement
Extracurricular coaches and school support structures act as mediators who convert students' interest in K-pop popular culture into directed, psychologically safe, and impactful non-academic developmental art learning activities, through a combination of material selection that is responsive to students' interests, a fun approach, and consistent emotional support.

Empirical Evidence
"I choose the hip hop genre because it suits the needs and interests of students, and I try to make learning fun so that extracurriculars don't become an additional burden for them."  (Kak Claudia, Modern Dance Extracurricular coach, interview April 21, 2026)
"I always tell the children, if the wrong movement during practice is natural, it is part of the learning process, not something to be afraid of."  (Kak Claudia, supervisor of Modern Dance Extracurricular, interview April 21, 2026)
"This extracurricular activity allows me to try new things that are different from ordinary school lessons, and that's what makes me feel at home continuing to participate until now."  (Athaya, a student member of the Modern Dance Extracurricular, interview April 19, 2026)
Researcher Interpretation
Claudia's role as a trainer in this data is not only as a dance technique teacher, but as a cultural curator who consciously chooses teaching materials based on their resonance with students' interest in popular culture, as well as as a psychological support figure who frames mistakes as a natural part of the learning process. This combination of roles is important because it shows that the positive impact of K-pop culture on student development is not an automatic result of exposure to popular culture alone, but rather the result of active mediation by coaches and school structures that direct such interest to constructive learning paths. Without this mediation, students' interest in K-pop has the potential to remain at the level of passive consumption without developing into a real self-actualization competence and experience.
Relevance to Theory
The role of the coach as a mediator can be understood through the concept of structured extracurricular involvement from Eccles and Barber (1999), who assert that the developmental benefits of extracurricular activities depend largely on the quality of the structure and guidance of the adults involved in them, not solely on the type of activity. In addition, Kak Claudia's approach of framing mistakes as part of the learning process is in line with the principle of building self-efficacy through verbal persuasion and the management of affective conditions as described by Bandura (1997), where consistent verbal support from trusted figures (in this case coaches) contributes to students' courage to take performative risks.
Comparison with Previous Research
These findings provide elaboration on K-pop studies in Indonesia that have so far highlighted the impact of K-pop on teenagers directly (Putri, 2020; ARIMA, 2025) without elaborating much on the role of educational institutions as mediators who turn these interests into structured learning experiences. By placing coaches and schools as central actors in the process of mediating popular culture, this study offers a perspective that complements the study of Hallyu in Indonesia which tends to focus on the consumption side of adolescents (fandom, imitation behavior, financial spending) by showing alternative paths in which popular culture can actually be channeled productively through school-based non-formal education.
[bookmark: _Toc233870386]Discussion of Findings
The discussion in this section synthesizes the six themes that have been described by placing them in three patterns of relationship to theory: confirmation, elaboration, and contradiction, while explaining the significance and contribution of the findings to the field of popular cultural studies and art education.
Confirmation Patterns: Data Supports Hallyu Theory and Popular Culture
In general, the data of this study confirm the theoretical framework of the Korean Wave as a cultural diffusion phenomenon that affects adolescents' interests and activities (Pramadya & Oktaviani, 2021; Putri, 2020), especially in Theme 1 and Theme 3. All three informants agreed that K-pop was the initial trigger for interest in Modern Dance, and that the presence of K-pop in the repertoire of school performances (Twice's song at the Language Month event) confirmed that global popular culture had been integrated into the local formal education space. This confirmation is important because it shows that the Hallyu phenomenon in Indonesia does not only operate at the level of media consumption (watching, listening), but has penetrated to the practical and performative level in junior secondary educational institutions.
Elaboration Pattern: Expanding Understanding of Motivation and the Role of Coaches
In Themes 2, 5, and 6, this study provides an elaboration that expands the existing theoretical framework. The most significant elaboration lies in the application of Self-Determination Theory (Deci & Ryan, 2000) to explain the variation in motivational trajectory between students, something that is rarely explicitly described in popular K-pop studies in Indonesia that tend to treat 'K-pop's influence on adolescents' as a single and uniform variable. By showing that motivation can move from extrinsic to intrinsic orientation or remain stable at extrinsic orientation, this study enriches the understanding that 'K-pop influence' is not a uniform working variable, but rather interacts with the process of regulating the personal motivation of each individual. Another elaboration is given in Theme 6, which expands the study of Hallyu in Indonesia, which has been dominantly focused on fandom behavior and consumption by showing the active role of educational institutions (through coaching figures) as mediators who convert popular cultural interests into competencies and structured self-development experiences.
Pattern of Contradiction: Challenging the Assumption of Universality of Positive Impact
The findings in Theme 4 explicitly challenge the assumption that is quite common in popular literature as well as some previous research that participation in performing arts activities automatically and uniformly increases the confidence of all participants. The presence of resource persons who reported no significant changes in their self-confidence even though their dance skills developed, is an important empirical evidence that the relationship between extracurricular participation and psychological growth is conditional, not deterministic. This contradiction does not negate the benefits of Modern Dance's extracurricular benefits as a whole, but rather softens the overly optimistic generalization claims in some similar studies.
The main significance of this research lies in three things. First, this study shows that K-pop popular culture can function productively as a bridge to structured artistic participation in a formal educational environment, rather than solely as a stand-alone entertainment consumption phenomenon. Second, this study offers a more nuanced model of motivational understanding by documenting variations in motivational trajectories between individuals, rather than generalizing the influence of K-pop as a single force that works uniformly on all adolescents. Third, this study emphasizes the central role of coaches/educators as mediation agents that determine whether students' interest in popular culture can be converted into a meaningful learning experience or not, a dimension that has received relatively little attention in Hallyu studies and existing dance arts extracurricular studies. The novelty of these findings collectively places the research at the intersection of popular culture studies, motivational psychology, and non-formal arts education, which are rarely studied in an integrated qualitative framework based on school case studies.
4. CONCLUSION
Based on the results of research on the use of K-Pop as popular culture in modern dance extracurricular activities at SMP Labschool UNESA 2 Surabaya, it can be concluded that K-Pop not only plays a role as entertainment for students, but has developed into a source of aesthetic reference and learning materials for dance art in the school environment. K-Pop's signature elements such as point choreography, movement synchronization, and dance cover concepts are creatively adapted while still combining the basic techniques of modern dance. The use of K-Pop also has an influence on increasing motivation and student participation in participating in extracurricular activities. Interest in K-Pop idols is an initial factor that encourages students to join, then develops into an intrinsic motivation to learn dance techniques, improve their skills, and explore creativity. The role of the trainer in providing support during the training process also helps students face various technical challenges in learning dance. In addition, the integration of K-Pop popular culture in modern dance activities has a positive impact on the development of students' interests, talents, and non-academic achievements. This activity is able to increase confidence, expressive skills, discipline, cooperation, and expand social relationships between students. School support through various activities such as art performances and competitions also strengthens the extracurricular function as a space for self-actualization and the development of students' potential.
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