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ABSTRACT: This study aims to describe the existence of Sodiq New Monata in the Indonesian national dangdut music scene through the perspective of Soren Kierkegaard's theory of existence and to identify the factors influencing the sustainability of his existence. This research employed a descriptive qualitative approach. Data were collected through observations, in-depth interviews, and documentation. Data trustworthiness was established using source, technique, and time triangulation, while data were analyzed using the Miles and Huberman interactive model, consisting of data reduction, data display, and conclusion drawing. The findings reveal that Sodiq New Monata's existence is reflected in Kierkegaard's three stages of existence. The aesthetic stage is characterized by the pursuit of pleasure during his youth, which later transformed into a consciously managed personal branding strategy. The ethical stage is manifested through his leadership responsibility toward New Monata, while the religious stage is reflected in gratitude as the highest expression of worship. Furthermore, his continued existence is supported by internal factors, including strong personal branding, adaptability, leadership, and humility, as well as external factors such as family support, close relationships with fans, effective utilization of digital media, extensive networks within the music industry, and collaborative relationships with fellow musicians. This study demonstrates that the sustainability of a dangdut musician's existence is determined not only by artistic competence but also by consistency, responsibility, and the ability to adapt to the changing dynamics of the contemporary music industry.
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1. INTRODUCTION
Music is an inseparable part of human life and is present in various aspects of everyday activities. Beyond serving as entertainment, music functions as a medium for expressing ideas and emotions that are often difficult to convey through words. As an art form, music is composed of rhythmic, melodic, and harmonic elements that enable composers and performers to communicate their thoughts and feelings (Irnanningrat, 2017). Furthermore, music plays an important role as a medium of cultural communication by conveying moral values, emotional expressions, and the social dynamics of society (Sihabuddin et al., 2023).
Among the many musical genres in Indonesia, dangdut occupies a distinctive position as one of the country's most popular forms of popular music. Originating from Indonesia, dangdut combines influences from Malay and Indian musical traditions, particularly classical Indian and Bollywood music (Iktia, 2017; Divana, 2018). Its distinctive characteristics include strong rhythmic patterns produced by the tabla and kendang, expressive vocal delivery, and lyrical themes closely related to everyday social life. One of its most influential subgenres, dangdut koplo, emerged in East Java and is characterized by fast, energetic, and repetitive kendang rhythms that create highly dynamic and interactive performances (Setiaji, 2017). Initially developed as a response to the declining popularity of conventional dangdut, dangdut koplo was pioneered by musicians from the northern coastal region of East Java before eventually gaining nationwide recognition.
One of the most influential dangdut koplo orchestras contributing to the national development of the genre is New Monata, currently led by Sodiq New Monata, widely known as Cak Sodiq. Born on April 7, 1968, in Pandaan District, Pasuruan Regency, East Java, Sodiq began his musical journey as a street busker. He learned to play the guitar in a local church near his home before pursuing careers in pop and reggae music. Eventually, he shifted to dangdut koplo while maintaining reggae influences that later became one of his distinctive musical signatures.
Following his departure from OM Monata in 2018, a group he had co-founded with Gatot Hariyanto in 1996, Sodiq established New Monata. Several long-time musicians including Nono (guitar), Slamet (flute), and Juri (kendang) chose to continue performing alongside him. Throughout his career, Sodiq has composed more than 156 songs, either independently or in collaboration with other musicians. Among his best-known works are Raksasa Algoritma, Numpak RX King, and Rumini Bidadari Surgaku. Earlier songs such as Porong Ajur (2005) and RX King significantly enhanced his popularity and eventually led him to become the president of the RX King motorcycle community. New Monata operates from Sodiq's residence in Pandaan, which also serves as the group's production studio. This integrated production environment enables the consistent creation of digital content distributed through the New Monata Official and Cak Sodiq Official YouTube channels, which have earned the YouTube Silver Play Button, while his TikTok account has surpassed one million followers.
Despite his long-standing popularity, scholarly studies specifically examining the factors underlying Sodiq New Monata's sustained existence and his musical characteristics remain limited. In this study, existence is understood as a dynamic process of becoming rather than a static condition (Abidin, 2009). According to Søren Kierkegaard, a pioneer of existential philosophy, human existence develops through three successive stages: the aesthetic stage, which is oriented toward pleasure and represented by Don Juan; the ethical stage, characterized by commitment to universal moral values and exemplified by Socrates; and the religious stage, which culminates in complete submission to God, as illustrated by the obedience of Abraham. These three stages provide the theoretical framework for analyzing Sodiq New Monata's life and career.
Musically, dangdut has evolved into various subgenres that reflect the diverse social and cultural contexts of Indonesian society. Classical dangdut, pioneered by Rhoma Irama and OM Soneta, became the dominant model of Indonesian dangdut through its melodic style and socially conscious lyrics (Setiaji, 2017). Malay dangdut developed during the 1950s and 1960s under strong Indian musical influences, with Ellya Khadam recognized as one of its pioneers through the song Boneka dari India (Setyawan, 2023). In addition to dangdut koplo, other subgenres include dangdut reggae, characterized by reggae-style rhythm guitar in the verse followed by koplo arrangements in the chorus a stylistic feature strongly associated with Sodiq New Monata; dangdut hip-hop, popularized by NDX A.K.A.; and religious dangdut, employed by artists such as Rhoma Irama and Nasida Ria as a medium for Islamic preaching (Setyawan, 2023; Umam, 2016).
As a sonic art form, dangdut music is constructed through the interaction of rhythm, melody, and harmony. Rhythm provides organized temporal patterns and accents (Iktia, 2017), melody consists of successive pitches that create musical continuity (Rozak & Gusmanto, 2020), and harmony organizes chordal structures to produce musical coherence (Iktia, 2017). Together, these musical elements establish the distinctive characteristics of dangdut compositions, including those performed and composed by Sodiq New Monata and his ensemble.
From a biographical perspective, Kuntowijoyo (1995) argues that biography places the individual as the central focus of inquiry, emphasizing not only the chronological sequence of life events but also the interaction between personal experiences and the surrounding social and cultural environment. This biographical approach serves as the foundation for examining Sodiq New Monata's life, beginning with his early interest in music, his career with OM Monata, the establishment of New Monata, and his sustained presence in Indonesia's dangdut music industry. These experiences are subsequently interpreted through Kierkegaard's stages of aesthetic, ethical, and religious existence.
Previous studies have explored the existence of performing artists from various perspectives and musical genres. Pratamania (2021) examined the existence of Pritta Kartika as a singer and vocal coach in Surabaya, demonstrating how her career developed following participation in a televised talent competition. Kumala et al. (2019) investigated the artistic career of soprano singer Siti Chairani Proehoeman through a biographical approach, highlighting the influence of family background, education, and social environment on her artistic achievements. Soraya (2025) analyzed the existence of Abu Maestro as an a cappella content creator by examining his flexible creative process and the distinctive characteristics of his musical productions. Gunawan (2021) explored the existence of Christopher Abimanyu as a classical vocalist who consistently maintained his artistic identity despite changes in the contemporary music industry. Although these studies investigate artistic existence and its supporting factors, none specifically examine the existence of a dangdut koplo musician through Kierkegaard's existential framework encompassing the aesthetic, ethical, and religious stages of existence.
The novelty of this study lies in applying Søren Kierkegaard's theory of existence to analyze the life journey of Sodiq New Monata through the aesthetic, ethical, and religious stages while simultaneously identifying the internal and external factors that sustain his existence within Indonesia's dangdut music industry. Accordingly, this study addresses two research questions: (1) How is the existence of Sodiq New Monata manifested within the Indonesian national dangdut music scene? (2) What internal and external factors influence the sustainability of his existence? The study therefore aims to describe Sodiq New Monata's existence and to identify the factors contributing to its continuity. The findings are expected to enrich biographical studies of Indonesian dangdut musicians while providing practical insights into sustaining artistic existence within the contemporary music industry.


2. METHODS
This study employed a descriptive qualitative research design to obtain an in-depth understanding of the phenomenon experienced by the research subject through spoken and written data (Moleong, 2018). A qualitative approach was considered appropriate because the study sought to describe Sodiq New Monata's existence in its natural context, with the researcher serving as the primary research instrument responsible for collecting, interpreting, and analyzing the data.
The object of this study was the existence of Sodiq New Monata, with particular emphasis on Sodiq's personal and professional experiences as the central subject of the research. The study was conducted in Bakalan Hamlet, Duran Sewu Village, Pandaan District, Pasuruan Regency, East Java, Indonesia. This location serves simultaneously as Sodiq's residence, the headquarters of New Monata, its recording studio, and its management office. The site was deliberately selected because it enabled direct interaction with Sodiq and other members of New Monata within their natural working environment.
The study utilized both primary and secondary data sources. Primary data were obtained through in-depth interviews with three key informants: Sodiq New Monata as the principal informant, Nono Suwarno (known professionally as Nono Melody), who has accompanied Sodiq since the era of OM Monata, and Bagus Rudy Wijaya (known as Cak Kopler Tamborin), a current member of New Monata. Secondary data were collected from books, journal articles, and other relevant literature, as well as digital sources, including podcasts featuring Sodiq New Monata available on YouTube.
Data were collected using three complementary techniques: non-participant observation, in-depth interviews, and documentation. Non-participant observation was conducted to examine Sodiq New Monata's activities and interactions in their natural setting. In-depth interviews were carried out with the three informants to obtain comprehensive insights into Sodiq's life journey and artistic existence. Documentation included photographs, interview recordings, and archival materials related to New Monata's performances and activities. The integration of these techniques allowed the researcher to obtain comprehensive and mutually supportive data.
To ensure the trustworthiness of the findings, the study employed source triangulation, technique triangulation, and time triangulation. Source triangulation was conducted by comparing information obtained from Sodiq, Nono, and Cak Kopler. Technique triangulation involved cross-checking findings derived from observations, interviews, and documentation concerning the same phenomenon. Time triangulation was implemented by collecting data in different situations, including live stage performances and rehearsal sessions at the New Monata music studio.
Throughout the fieldwork, the researcher established rapport with the participants through multiple visits to the research site on different occasions, including both live performances and routine rehearsals. This prolonged engagement enabled the researcher to observe interactions between Sodiq and the members of New Monata in authentic working situations rather than relying solely on formal interview sessions. The researcher also adhered to ethical research principles by obtaining informed consent from all participants before recording interviews and by clearly explaining the objectives and procedures of the study.
Data were analyzed using the interactive model proposed by Miles and Huberman (1994), which consists of three interconnected stages: data reduction, involving the selection and organization of information relevant to the research focus; data display, in which the data were systematically presented in descriptive narrative form; and conclusion drawing and verification, through which the findings were interpreted and validated based on the analyzed data.

3. RESULTS AND DISCUSSION
3.1 Results
3.1.1 Existence of Sodiq New Monata from Kierkegaard's Perspective
Within the music industry, an artist's existence can be understood through their ability to sustain popularity, maintain artistic consistency, and influence both audiences and the broader development of music. Sodiq New Monata's presence in the Indonesian dangdut music industry reflects a long artistic journey characterized by his distinctive vocal style, unique stage persona, and ability to establish emotional connections with audiences. Following his departure from OM Monata, Sodiq founded New Monata as a continuation of his musical career. His existence is interpreted through Kierkegaard's three stages of existence namely the aesthetic, ethical, and religious stages which, in Sodiq's life, do not function as rigid and sequential phases but rather coexist and are continuously reinterpreted as his self-awareness develops.
3.1.2 The Aesthetic Stage
According to Kierkegaard, the aesthetic stage represents a mode of existence oriented toward the pursuit of pleasure, in which individuals are driven primarily by desire and hedonistic impulses. This stage is symbolized by the figure of Don Juan, who lives without profound commitment. Such characteristics were evident during Sodiq's youth, long before he achieved national recognition as a dangdut performer. He openly admitted that he had once been involved in a "dark world," including experimenting with illegal drugs, explaining that these actions were driven not by boredom but by environmental influences and situational hedonism (Interview with Sodiq New Monata, May 21, 2026). This pursuit of temporary pleasure accurately reflects Kierkegaard's concept of aesthetic existence, where decisions are motivated by immediate gratification rather than ethical reflection or religious conviction.
This experience illustrates Kierkegaard's notion of despair as an inevitable consequence of purely aesthetic existence. Sodiq explained that the pleasures he pursued eventually resulted in physical and psychological suffering, culminating in an appendectomy in 1992 due to an unhealthy lifestyle. Within Kierkegaard's philosophical framework, this crisis became the turning point that encouraged his transition toward a higher stage of existence.
The aesthetic dimension did not disappear after Sodiq attained professional success. Instead, it evolved into a consciously managed strategy of artistic identity. His signature dreadlocked hairstyle, for instance, has been deliberately maintained as a distinctive stage identity. Sodiq even revealed that he once rejected an offer to lighten his skin because, in his view, "character is an artist's identity... maintaining popularity is far more difficult than achieving it" (Interview with Sodiq New Monata, May 21, 2026). This perspective was reinforced by Nono Melody, who described Sodiq's dreadlocks as a powerful visual identity that allows audiences to recognize him instantly (Interview with Nono, May 21, 2026).
When the popularity of dangdut declined during the early 2000s, Sodiq consciously adapted his performances by rearranging songs by Indonesian rock bands such as Slank and Dewa 19 into dangdut koplo versions to meet changing audience preferences. The aesthetic dimension is also reflected in his creative process, as he frequently reconstructs songs that have already been recorded whenever he considers them artistically unsatisfactory.
Philosophically, these findings indicate that Sodiq's aesthetic stage should not be understood merely as a biographical phase that has been left behind. Rather, it has been transformed into a more disciplined and professionally integrated form of artistic expression. The fundamental distinction lies in the fact that his youthful aestheticism was characterized by uncontrolled pleasure-seeking without awareness of its consequences, whereas his present aesthetic orientation functions as a consciously managed artistic strategy operating within a broader framework of professional ethics.
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Figure 1. Sodiq New Monata Performing on Stage. Source: Sodiq New Monata Documentation.
3.1.3 The Ethical Stage
The ethical stage represents the transition from a life centered on pleasure toward one guided by moral values, commitment, and conscious responsibility. Kierkegaard exemplifies this stage through the figure of Socrates, whose life reflects deliberate moral choice. Before establishing himself as a nationally recognized dangdut singer, Sodiq experienced a long period of economic hardship. He worked as a street busker, a fried-rice vendor, a construction worker, a plaster craftsman, a painter, and later spent seven years working in a bread factory. These experiences demonstrate that his artistic career was not achieved instantly but emerged through perseverance and responsibility toward life.
Sodiq's ethical commitment became particularly evident when he decided to separate from OM Monata and establish New Monata. According to his own account, this decision was based not on personal ambition but on differing perspectives regarding the distribution of income, emphasizing fairness, responsibility, and each member's contribution.
His ethical transformation is most clearly reflected in his understanding of leadership within New Monata. He stated, "I would sell anything my motorcycle, even my land not because I fear being abandoned by my members, but because I feel responsible for them, like a father toward his children" (Interview with Sodiq New Monata, May 21, 2026). This statement exemplifies Kierkegaard's concept of ethical responsibility as a voluntarily embraced commitment rather than a formal obligation.
The ethical dimension is equally evident in Sodiq's professional discipline. He admitted that he once allowed personal family problems to affect his stage performances, but now firmly believes that regardless of personal difficulties, professionalism must always be maintained while performing. Testimonies from Cak Kopler and Nono further support this ethical leadership style. According to Cak Kopler, Sodiq never treats other members as subordinates but instead regards them as colleagues, with disagreements resolved through open discussion in the studio (Interview with Cak Kopler, May 21, 2026). Similarly, Nono emphasized that Sodiq is not an authoritarian leader but one who works alongside his team while continuing to provide direction (Interview with Nono, May 21, 2026).
Sodiq's ethical commitment also extends to maintaining political neutrality. Although New Monata has performed at political campaign events for different parties, the group remains professionally independent and does not align itself with any specific political organization (Interview with Cak Kopler, May 21, 2026). His statement that "stopping creating music is like stopping breathing" further illustrates that his ethical commitment encompasses his social relationships, family responsibilities, and identity as an artist.
Professional ethics are likewise reflected in Sodiq's approach to performance fees. Although New Monata's fees range from IDR 80,000,000 to IDR 250,000,000 for group performances and between IDR 10,000,000 and IDR 30,000,000 for solo appearances, these rates remain negotiable when event organizers face financial limitations. This flexibility reflects ethical considerations that prioritize responsibility and fairness rather than purely financial interests.
3.1.4 The Religious Stage
For Kierkegaard, authentic existence is achieved when individuals make a "leap of faith" by surrendering themselves to God through subjective and transcendent belief, exemplified by the obedience of Abraham. Sodiq's religious consciousness is most clearly reflected in his personal philosophy, "Akehono cara bersyukur, ben lali carane sambat" ("Always find more reasons to be grateful so that you forget how to complain"), which he regards as the highest form of worship (Interview with Sodiq New Monata, May 21, 2026).
He further emphasized the personal nature of his faith by stating, "When it comes to religion, I rely directly on Allah; I do not follow any particular religious leader." This statement closely aligns with Kierkegaard's principle that subjectivity is truth, whereby genuine religious experience is understood as a direct personal relationship between the individual and God rather than one mediated solely by institutional authority.
Sodiq's religious transformation is also reflected in the way he reinterprets the hardships of his past. The difficult period that previously represented despair during his aesthetic stage became, in retrospect, a process of spiritual growth and self-awareness. He explained, "It was neither destiny nor a divine trial... what we have today is the result of our own hard work." At the same time, he emphasized the balance between effort and faith: "If someone struggles without praying, that is arrogance. But if someone only prays without making an effort, that is laziness." This perspective reflects Kierkegaard's synthesis between the finite dimension of human responsibility and the infinite dimension of faith and surrender to God.
The religious dimension is equally evident in the way Sodiq copes with career pressures and personal challenges. He stated that whenever he feels the need to complain or cry, he prefers to express his concerns directly to Allah rather than to other people. Likewise, he regards his family as "a trust from God." Cak Kopler reinforced this portrayal by describing Sodiq as a humble individual who firmly believes that sustenance comes through many different paths (Interview with Cak Kopler, May 21, 2026).
Importantly, Sodiq's religious stage does not negate either his artistic identity or his social responsibilities. Rather than withdrawing from worldly life, his leap of faith represents a transformation in meaning, through which his performances, artistic works, and professional responsibilities become expressions of worship and gratitude.
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Figure 2. Sodiq New Monata in the Holy Land. Source: Sodiq New Monata Documentation.
3.1.5 Summary of Kierkegaard's Stages of Existence
The three stages of existence proposed by Kierkegaard and their manifestations in Sodiq New Monata's life are summarized in Table 1.
Table 1. Summary of Kierkegaard's Stages of Existence in Sodiq New Monata
	Stage of Existence
	Kierkegaard's Characteristics
	Manifestation in Sodiq New Monata

	Aesthetic
	Pleasure-oriented, hedonistic, lacking deep commitment (represented by Don Juan)
	Hedonistic experiences during youth leading to despair, later transformed into consciously managed personal branding and stage identity

	Ethical
	Commitment to universal moral values and social responsibility (represented by Socrates)
	Responsible leadership of New Monata, professional discipline, separation of personal matters from professional obligations, and ethical flexibility in determining performance fees

	Religious
	Submission to God through subjective faith; subjectivity is truth (represented by Abraham)
	Gratitude as the highest form of worship, a personal relationship with God, and the integration of human effort with faith


	
	
	


3.1.6 Internal Factors Influencing Sodiq New Monata's Existence
Interview data triangulated across all three informants identified four major internal factors contributing to Sodiq New Monata's continued existence.
First, a strong personal identity and branding distinguish him from other dangdut performers. Although Sodiq initially performed reggae and pop music before switching to dangdut because of greater economic opportunities, he consistently maintained his distinctive raspy vocal style. His dreadlocks, facial mole, and tattoos further strengthen his recognizable public image.
Second, his adaptability to changes in the music industry has enabled him to remain relevant. He continuously adjusts to emerging musical trends, rearranges popular songs, and actively utilizes YouTube and TikTok to distribute new content and maintain public visibility.
Third, leadership and responsibility play a crucial role. As discussed in the ethical stage, Sodiq demonstrates genuine concern for the welfare of his band members while practicing participatory leadership characterized by deliberation and a family-oriented atmosphere.
Fourth, simplicity and personal values contribute significantly to his public acceptance. Both Nono Melody and Cak Kopler described Sodiq as humble, approachable, and unconcerned with social status or financial gain alone. His philosophy of gratitude has fostered a stable personality that strengthens long-term loyalty among both team members and audiences.
3.1.7 External Factors Influencing Sodiq New Monata's Existence
In addition to internal characteristics, Sodiq's continued existence is supported by five interconnected external factors.
The first is family support, which provides emotional stability and enables him to maintain professional consistency despite personal challenges.
The second is his close relationship with fans. Sodiq consistently demonstrates appreciation toward his audiences, recognizing that an artist's existence ultimately depends upon public support.
Third, social media and digital platforms function as essential infrastructures for sustaining his visibility. Active engagement through YouTube, TikTok, podcasts, and digital collaborations has enabled New Monata to remain relevant within Indonesia's evolving music industry.
Fourth, extensive professional networks have significantly contributed to his career sustainability. Collaborations with recording companies, producers, YouTube channels, and major public events have continuously expanded his audience reach. Cross-generational collaborations with younger artists such as Denny Caknan, Lilin Herlina, and Cak Percil further illustrate his willingness to prioritize long-term visibility over immediate financial compensation.
Finally, positive relationships with fellow musicians have strengthened his position within the dangdut community. Sodiq views competition as a healthy aspect of the music industry while maintaining solidarity with former colleagues and artists from different generations. These interpersonal networks function as valuable social capital supporting the sustainability of his artistic career.

3.2 Discussion
3.2.1 Relationship Between the Stages of Existence and the Internal and External Factors
The findings concerning Kierkegaard's three stages of existence and the identified internal and external factors demonstrate a mutually reinforcing relationship. The aesthetic stage, which evolved into a consciously managed form of personal branding, is closely associated with the internal factor of a strong artistic identity and personal branding. Likewise, Sodiq's ability to overcome despair during his youth laid the foundation for the ethical maturity reflected in his leadership and sense of responsibility.
Similarly, the religious dimension of gratitude and self-surrender to God is manifested in the simplicity that characterizes one of Sodiq's key internal attributes. Furthermore, the balance between human effort (ikhtiar) and faith established during the religious stage is consistent with the way Sodiq perceives external support including that of his family, fans, and professional networks as blessings that should be appreciated while acknowledging the importance of personal effort.
These findings suggest that Sodiq New Monata's continued existence within Indonesia's national dangdut music industry cannot be explained through a single existential stage or by isolated internal or external factors. Rather, his sustained career represents the outcome of an ongoing interaction between existential-philosophical dimensions and practical social factors that have continuously shaped his artistic journey.
3.2.2 Comparison with Previous Studies
The findings of this study both support and extend previous research concerning the existence of performing artists. Consistent with the study by Pratamania (2021), which examined the existence of Pritta Kartika as both a singer and vocal coach in Surabaya, the present research confirms that an artist's existence develops gradually through accumulated experiences and professional networks. However, whereas Pritta Kartika's career was primarily shaped by formal competitions and vocal training, Sodiq New Monata's artistic existence emerged through an informal trajectory, beginning as a street busker before progressing to community entertainment stages and eventually becoming strengthened by distinctive visual and vocal personal branding.
The findings are also consistent with Kumala et al. (2019), who investigated the artistic career of soprano singer Siti Chairani Proehoeman through a biographical approach. Both studies demonstrate that family background and social environment significantly contribute to the development of musical ability. In Sodiq's case, his musical talent was inherited from his mother, who was a traditional sinden (Javanese female vocalist), illustrating the intergenerational transmission of artistic ability. Nevertheless, the two studies differ substantially in musical genre and audience orientation. While Siti Chairani Proehoeman pursued an international career in formal classical vocal music, Sodiq New Monata has developed his career within the popular and community-oriented genre of dangdut koplo.
Compared with Soraya (2025), who examined Abu Maestro's existence as an a cappella content creator using Graham Wallas's theory of creativity, this study similarly highlights the importance of adaptability to digital platforms in sustaining artistic existence in the contemporary era. The difference, however, lies in the developmental trajectory of each artist. Abu Maestro's career was established entirely within the digital environment from its inception, whereas Sodiq New Monata first built his reputation through decades of live stage performances before gradually adapting to digital media. Consequently, Sodiq's digital transformation represents a transitional rather than a native-digital model of adaptation.
Likewise, in comparison with Gunawan (2021), who explored the existence of Christopher Abimanyu as a classical vocalist, this study identifies fundamental differences in genre orientation and audience characteristics. Christopher Abimanyu represents the formal tradition of classical music, whereas Sodiq New Monata belongs to the dynamic and popular tradition of dangdut koplo.
The principal contribution of the present study, in comparison with these previous investigations, lies in its application of Kierkegaard's existential framework, which systematically interprets an artist's life through the aesthetic, ethical, and religious stages of existence. This philosophical perspective has rarely been employed in studies of Indonesian musicians, particularly within the context of dangdut koplo, despite the genre's extensive cultural influence and widespread popularity throughout Indonesia.
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Figure 3. Sodiq with the New Monata Musicians. Source: Sodiq New Monata Documentation.

4. CONCLUSION
The findings of this study demonstrate that Sodiq New Monata's existence in the Indonesian national dangdut music scene represents a dynamic and continuous process of becoming, as conceptualized in Soren Kierkegaard's theory of existence. The aesthetic stage is reflected in Sodiq's youthful pursuit of temporary pleasure, which ultimately resulted in despair and encouraged his transition toward a higher stage of existence. Rather than disappearing, this aesthetic dimension evolved into a consciously managed strategy of personal branding, expressed through his distinctive visual identity and vocal style. The ethical stage is manifested in his sense of responsibility, leadership, and professional commitment toward New Monata, his family, and his career as a musician. Meanwhile, the religious stage is characterized by a personal relationship with God, gratitude as the highest expression of worship, and the integration of faith with human effort as the guiding principle of his personal and professional life.
The study further reveals that Sodiq New Monata's sustained existence is shaped by the interaction of internal and external factors. The internal factors include strong personal branding, adaptability to changes within the contemporary music industry, leadership and responsibility, as well as humility and firmly held life values. The external factors comprise family support, close relationships with fans, effective utilization of social media as an existential infrastructure, extensive networks within the music industry, and collaborative relationships with fellow musicians. These findings indicate that the long-term sustainability of a dangdut musician's existence depends not only on artistic competence but also on personal values, professional consistency, adaptability, and the ability to establish meaningful social relationships throughout an evolving music industry.
From a theoretical perspective, this study contributes to the broader application of Kierkegaard's theory of existence, which has traditionally been employed in philosophical and literary studies, by demonstrating its relevance to biographical research on popular musicians, particularly within the context of Indonesian dangdut koplo. This study also expands the literature on Indonesian popular music by providing an existential interpretation of a musician's career development through the interconnected stages of aesthetic, ethical, and religious existence. From a practical perspective, the identified internal and external factors may serve as valuable references for dangdut musicians, particularly emerging regional artists, in developing sustainable personal branding strategies, strengthening leadership within musical groups, and effectively utilizing digital media to maintain artistic relevance in an increasingly competitive music industry.
Based on these findings, Sodiq New Monata and his ensemble are encouraged to maintain the consistency of their artistic identity while continuing to innovate through digital content and supporting the regeneration of younger musicians. For arts education institutions, the findings may serve as teaching materials in courses related to artist biography, music sociology, and Indonesian popular music. Future studies are recommended to broaden the scope of investigation by comparing Sodiq New Monata with other contemporary dangdut koplo musicians and by exploring the role of the creative economy as an additional dimension of artistic existence within the entertainment industry.
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