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Abstrak
Maleficent adalah sebuah dark fantasy yang diproduksi oleh Robert Stormberg pada tahun 2014 yang didapat dari script Linda Wooverton. Film ini adalah adaptasi dari animasi Sleeping Beauty oleh Walt Disney pada tahun 1959. Poin pada skripsi ini adalah untuk mengemukakan karakter pada Maleficent dikarenakan pada standart dongeng tidak seharusnya memiliki berbagai macam karakteristik. Untuk beberapa alasan, dia bisa menjadi penyihir, tapi untuk beberapa orang dia adalah ibu peri. Oposisi ini sangat nyata dan mudah ditemukan sehingga susah untuk menemukan karakter asli Maleficent, maka dari itu teori Archetypye oleh Carl Gustav Jung digunakan untuk membedakan apa yang ada didalam karakter Maleficent tersebut, apa peran yang dimainkan, apa perubahan yang dialami selama film berlangsung. Semua pertanyaan akan dipadukan menjadi dua topik penelitian pada skirpsi ini, archetype apa saja yang ada pada  Maleficent dan proses individuasi dari karakter Maleficent. Topik pertama pada analisis ini akan berpusat pada empat initi achetype pada Carl Gustav Jung yaitu Persona yang bisa berarti sebuah topeng yang dipakai oleh seseorang, Shadow berarti sebuah sisi lain yang ada pada diri seseorang, anima dan animus adalah sisi gender yang berlawanan pada seseorang, dan trakhir adalah Self yang berarti kombinasi dari segala archetype antara ID dan ego menjadi satu. Analisis kedua akan terfokus pada proses individu pada karakter selama film berjalan
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Abstract
Maleficent is an American dark fantasy film produced by Robert Stormberg in 2014, from a screenplay by Linda Wooverton. This movie is an adaptation of Walt Disney’s Sleeping Beauty (1959). The point of this thesis was to reveal the character of Maleficent herself as by standart in fairy tales she had multiple character inside of her. For some reason she is the witch, but for some people she is the fairy godmother. The binary opposition here is loud and clear so it is hard to distinguish the character inside Maleficent herself, thus the theory of Archetype by Carl Gustav Jung were used to differentiate what is Maleficent in this story, what role is being taken as her purpose, what are the definitive changes through the movie that Maleficent undergoes. All of the question were thrown into two main research which are the type of archetype in Maleficent and the individuation process of Maleficent. First topic of analysis will be the four main archetype of carl gustav jung that can be extracted from a literal 300 type of archetypes in literature section. The four main archetype is the persona which means the mask of a person, the shadow which an evli lurks beneath the character, anima and animus which about the binary consciousness of one’s character depends on the gender, and lastly the self, which happens to be the final archetype that combined from the ID and the ego of one’s character. Second analysis will be the individuation process of the character throughout the movie. Maleficent as a witch, originally, is not a merely simple witch just like how the fairy tales go, rather that she is a complex character that experience a development.
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Introduction 
As the time moves on and modern technologies are used to show expression for the literary work, a movie adaptation based on the popular literature is frequently showed up onto the surface of mass media. From the very old literary work written by anonymous Anglo-Saxon poet’s Beowulf, a classic literary work such as J.R.R Tolkien’s The Hobbit (1937), and even a modern work of Suzanne Collin’s trilogy The Hunger Games (2008). There are many examples of movie adaptation based on the literary work, which if it is being listed will take many pages. This study will particularly focuses on Robert Stromberg’s Maleficent the movie adaptation from a fairy tale asan interesting research subject.
Maleficent is an American dark fantasy a subgenre of fantasy, literary, artistic, and conematic works thath incorporate darker and frightening themes of fantasy. It also often combines fantasy with element of horror or as gloomy, dark atmosphere, or a sense of horror and dread (Stable ford, brian, “dark fantasy”, in The A to Z of Fantasy Literature, (p. 97) Scarecrow Press, Plymouth. 2005 film produced by Robert Stormberg in 2014, from a screenplay by Linda Wooverton. This movie is an adaptation of Walt Disney’s Sleeping Beauty (1959). Maleficent premiered at the El Capitan Theatre in Hollywood on May 28, 2014, and was released in the United Kingdom that same day.  It was met with mixed reviews from critics, but was a commercial success, having grossed over $758 million worldwide, becoming the fourth highest-grossing film of 2014 and the highest-grossing film starring Angelina Jolie. The film received an Academy Award nomination for Best Costume Design at the 87th Academy Awards according to Internet Movie Database (IMBD). 
[bookmark: _GoBack]Maleficent itself is actually an antagonist character from the Sleeping Beauty (1959). She was a pure and innocent girl, living a happy and adventurous life in her forest kingdom. When an army tries to invade her kingdom, she becomes the fiercest protector of the homeland. When she met and interacted with the first human boy, she fell in love. However, a terrible betrayal hardens her heart and turns her into a malevolent creature full of revenge. She engages a battle with the king’s successor, the boy she loved before, and cursed his newborn daughter, Aurora. Later, the child is the one who holds the peace towards the kingdom.
Maleficent movie is constructed using the plot holes of the sleeping beauty, as we all know fairy tales is a short story which leads to a happy ending without complication and backstory for every character because it aimed for kids. As how the script writer of the movie, Linda Woolverton, stated in her interview from the Hollywoodreporter.com that she looked in a scene from Disney version of sleeping beauty then suddenly she realized that Maleficent is not witch rather a dark fairy. From here on, she decided to make a backstory of Maleficent and created a dark fairy story. The director of the movie, Robert Stormberg also said the same thing in regard of  the correlation of Maleficent movie and a modern fairytale. One of his interview taken from denofgeek.com, he stated:
“Fairy tales in general are just a very simple stories really. Of course you can go back to Grimm fairy tales and there was a darker quality to those things. But disney fairy tales is a very simple thing. Light meets dark, the princess meet prince, happily ever after. And I think we have still managed to keep the element of fairytales inside Maleficent. We have just sort of jumble things up in different ways. There are elements that no doubt a fairytales element, we just see things in different way”
In some story, it is very possible for one character to play two roles in a same story, depends with the backstory of a character and cause and effect which relates to the character’s future (Propp, 1958). The roles in Fairytales by Vladimir Propp are somewhat similar to the subject of the study called Archetype by Jung. In archetype, In literature, an archetype is a typical character, an action, or a situation that seems to represent universal patterns of human nature. An archetype, also known as “universal symbol,” may be a character, a theme, a symbol, or even a setting. Many literary critics are of the opinion that archetypes – which have a common and recurring representation in a particular human culture, or entire human race – shape the structure and function of a literary work (https://literarydevices.net/archetype/)

Review of related literature
Introduction to Archetype
Carl Gustav Jung was a psychiatrist and founder of analytical psychology. He is one of the most eminent scholars of the twentieth century. His teaching of psychology is not only confined to university lectures. He also led many seminars in their home country – Switzerland, but also beyond the border, especially in England and the U.S. Jung was  especially interested in consciousness studies and its phenomenology. Due to this fact, Jung travelled abroad, in order to explore the life of primitive peoples, and to be in direct contact with them. He spent a long time among the Pueblo Indian tribes residing in Arizona and New Mexico (Jung,1999).
Jung utilized a number of synonyms when discussing the archetypes: "archaic remnants," "pre-existing forms," "primordial images," "representation collectives." All of these terms, however, reference the same essential proposition: that within the human psyche there exists a number of formless "structures" that serve as unconscious psychological analogues to the corporeal entities that comprise the human body—Jung compared the archetypes of the psyche to the organ system of the physical body—which, in turn, motivates and influences all conscious thought and experience. Indeed, the entire human psyche, in Jung's approximation rests upon the foundation of the archetypes. Jung's conception of archetypes is closely tied into his theory of the collective unconscious, an overarching "second psychic system of a collective, universal, and impersonal nature which is identical in all individuals" (Jung, The Concept of the Collective, 43).
The idea of archetypes, like that of the unconscious mind, was hardly an original conception of Jung's, but rather something which he developed by drawing on a specific history of philosophical thought, a linage which extended back to classical antiquity. Jung himself argued that the basic principles of the concept could be identified in the work of such traditional western writers as Philo Judaeus, Irenaeus, St. Augustine, and Plato (Jung, Archetypes of the Collective, 4).
"In former times, despite some dissenting opinion and the influence of Aristotle, it was not too difficult to understand Plato's conception of the Idea as supraordinate and pre-existent to all phenomena," writes Jung, "'Archetype,' far from being a modern term, was already in use before the time of St. Augustine, and was synonymous with 'Idea' in the Platonic usage." (Jung, Psychological Aspects of the Mother,75).
Archetypal analysis, sometimes referred to as myth criticism, is a method of analysis that enhances our critical imagery, and situations that suggest recurrent human circumstances. In his book Contributions to Analytical Psychology (1942), Jung wrote that there are three basic qualities that characterize archetypes: primordial, universal, and recurrent.
Primordial characteristic is based on the preconscious of human. It is an area of human which can be recalled (re-membered). For instance, the fear of falling that have been formed deep inside the human are the result of countless number of experiences of the same kind, experiences that literally began before the development of consciousness. “Archetype” is an explanatory paraphrase of the Platonic . For our purposes this term is apposite and helpful, because it tells us that so far as the collective unconscious contents are concerned we are dealing with archaic or—I would say—primordial types, that is, with universal images that have existed since the remotest times (The Collective of Unconscious, 1954)
The universal characteristics is one that not bound by the time or situation, community, or culture. For example, as how the ancient Greeks battling over Hellen on The Walls of Troy were as affected by how politicians today calculate the interest and mood to win an election. This perspective give us an example how human change so little in the past 4.000 years, a period which is instant when compared with the backdrop of evolutionary.
on http://carljungdepthpsychology.blogspot.co.id, The third fundamental quality of archetypes is that they are recurrent. Those who have conducted research in the fields of anthropology, comparative religion, and mythology have tended to confirm the similarities among peoples, while demonstrating that what differences do exist are attributable mostly to local adaptations . The blog said, it makes little difference, for example, where people are on the earth or when they exist; all people have been concerned with their creation and the meaning of their existence. These concerns are universal, therefore, archetypal. The most fascinating aspects of any comparison, however, come with the realization that the explanations of human origin and worldly creation are strikingly similar (Jung, 1942)
Four Main Archetype
There are literally more than 300 archetypes that can be found on literature as how an archetype can be only seen as the character of the story, or perhaps the characteristic of a person in psychology. Following the structure of this thesis, the archetype will be limited to only four main archetype which is suitable to use for categorizing and structuralized data. There will be Persona, Anima/animus, Shadow, and the Self as the main archetype in Maleficent.
Persona archetype are often called as a mask, the other face to cover another behaviour to cope with society or the environment outside (Jung, 1971). Depends on how someone facing the environment, persona can be used as a tool to be someone in specific manners, however it has the cons too.  the more healthy a persona is the more socially acceptable and consistent that person is. However once a person starts to believe that they are their persona it can have adverse affects on their personality (Danielle 2017)
When one reads about anima/animus theory, it will refers to “masculine” and “feminine” contrasexuality. It is not as sex-linked characteristic but a transpersonal symbolism. Based on the work of Carl Jung Archetypes, Erich Neumann concludes in his book The Origin of Consciousness (1954). The Anima is the personification of all feminine psychological tendencies within a man, the archetypal feminine symbolism within a man’s unconscious. The animus is the personification of all masculine psychological tendencies within a woman, the archetypal masculine symbolism within a woman’s unconscious. If one recognizes Anima or Animus he or she realizes what in our subconscious is of the opposite sex, as well as the realization of our shadow, which allows us to know the dark side of our psyche (Jung, 1981).
Ego is a complex factor which is based on two grounds - somatic and mental. It is based on the awareness and the total content of the unconscious. Ego is the reference point of consciousness, which has its base and bounds - it is subordinated to the self, and it is a part of it. There are a number of elements which are all the same, but differ, however, among themselves in its clarity and scope. As a result, they are individual and unique. In psychology, ego’s freedom is limited (Jung, 1981). "Everyone carries a shadow," Jung wrote, "and the less it is embodied in the individual's conscious life, the blacker and denser it is."(Jung, 1938) It may be (in part) one's link to more primitive animal instincts, which are superseded during early childhood by the conscious mind. (Jung, 1952).
The most important of archetypes is the self, which symbolizes the fullness of personality. It is an ideal, which an individual is never able to reach, but toward which he or she directs all his or her life. It is a fusion of all parts of the personality; a condition in which awareness will be expanded and will include elements that were previously unacceptable and displaced. The archetype of the self drives an individual to self-knowledge, to the development of the psyche, to integration of the personality, and to overcome selfishness, arrogance, careerism, and fear. (Adamski, 2011). Ideally however, the animus or anima comes to play a mediatory role between the ego and the Self. The third main archetype to emerge is the Mana figure of the wise old man/woman - a representative of the collective unconscious still closer to the Self. (Jung, 1996)

ANALYSIS
The Archetype of Maleficent
In this chapter, the four main archetype based by Carl Jung will be analyzed with comparing the related scene and dialogues to the traits of the archetype. There are four main archetype that can be found based by Carl Jung book in”The Collective of Unconscious” Published in 1956. Estimated rough count is actually reaching the 500 type of archetype that based on how each character is the imagery of the archetype. With the use of limitation based on the subject of the analysis, the four main archetype is what suits all to go deep in dissecting the movie.
Shadow archetype is the kind of archetypes that has the negative type of characteristic. Derived by it’s name it has the kind of consciousness lurking beneath the main character. The shadow focuses on the needs of unacceptable thoughts, feelings, and actions. One can also be aware of the dark side of the psyche. This kind of archetype mostly affecting on ego. A moral problem that challenges the personality as a whole. The shadow archetypes rules apply here,. It was a paradox situation where Maleficent said good things while she hides the real statement beneath her prayers. The moral value is battled with good intention outside and dark wishes.
It shows the unpleasant aspects of her personality trades as Shadow Archetype holds emotion such as jealousy, repressed desires, and revenge. Then it all comes down with two choices of personality, the one who wishes good fortune while beneath is a bad omen being prepared as the consequences in her revenge plot.
Persona Archetype is the opposite of The Shadow. While The Shadows lurk beneath one’s ego, and become deep dark desires of a character, a persona is the one which shines outward. It is the Archetype who shows empathy and sympathetic to the outside world, the regulator between the inner self and outer ones. Persone is the kind of mask that adjust to standart, Social values, and behavioural patterns, and is an attempt to adapt the individual to these requirements. A proper Persona Archetype formed based mediation between individuality of ones and social conditions, allowing the contact of society, while protecting human individuality (Prokopniuk, 1998). Maleficent, while being treated as a hostile witch who threat the kingdom, have a significant character development while the story goes on. As she is originally the kind protector of her realm, when she become the witch that put a curse to Aurora, her heart begans to change slowly and once more become the hero where Persona archetype started to shown. It all started where she decides to watch Aurora from afar, while the princess being treated by three not-so-clever fairies.
The change of heart is started by how their first encounter begins, as the Princess still had no idea who she is, Maleficent somehow agrees to pick her up following the Princess demands. Even she is the one who puts the curse on the Princess, Maleficent still can not resist her willfullness to show that she cares with the Princess. This shows even Maleficent becomes a witch, she still able to occupies the social needs with her individuals. Another events which shown the character development of Maleficent happened in her second encounters with the Princess which happens years later where the princess has grown as a teenagers.
Aurora states that there is someone who always watches her and keep cares of her since she was a kid, this shows that Maleficent has been keeping tabs of her and silently guarding her. From this point on, it was the opposite of how it supposed to be. Maleficent started to care about the Princess and slowly forgets her revenge or curse, leaving the Shadow Archetype behind and started to become more like Persona Archetype from the eyes of the Princess. Maleficent might unconsciously notice her change since she was surprised she is mistakenly considered as the Princess fairy godmother. As the traits of Persona Archetype take over, the symptoms that shown Maleficent had changed is the way she tried to revoke the curse. Even the curse was something she created, she can not undo her own spell thus bring her in despair. Knowing she failed to revoke the curse, Maleficent then decided to pay the sin she did by being closer with the Princess and someday she will tell the truth about her and the curse she put on the Princess.
Another archetypes that will be discussed will be the Anima or the Animus, it is the collective notions about feminity and masculinty. They portray characteristics of the opposite sex as well. Anima is the archetype of woman in men whereas the archetype man in woman is the animus. Those two opposite sex are compensates with each other. Anima and Animus are associated with the shadow, because it includes features not accepted by the ego – qualities, with which happens on Maleficent behavior since she is the protagonist/antagonist in this movie. . In this scene, Maleficent was not act like how a princess should be, with her dark and gloomy vision believing true love doesn’t exist, she shows a rejection even to herself. Though all she wanted is protecting Aurora, even she believes there’s nothing she can do, not even believing a word from Diaval. A true love kiss, as we always generalized, is often about a woman and man, the king and queens, prince and princess, and so on so forth. But, by how this particular scene goes, Maleficent is the true love of Aurora, meaning true love is not about the generalized love we known about. Love can be many different things. The role Maleficent took when she kiss Aurora is how the Anima/Animus works, She was being sincere and swear to protect Aurora, in short, Maleficent become the protector even she has always been. The anima/animus are paradoxical, it is the unconsciousness that near the Shadow.
This type of archetype is the complete personality, the collection of the unconscious is merged as a whole creating and archetype called The Self. In Jungian psychology, the self is a process of unification of consciousness and unconsciousness in a person, and representing the psyche as a whole. This would mean The Self is an integration process of one’s personality. As an analogy, The self can be symbolized as a circle with a dot at it’s center, the dot is a representative of the ego. Perhaps the most important aspect of the self is the numinous character of it’s experience. The experienced of the self on the empiric plan is similar to a religious revelation. The self being, psychologically speaking, the equivalent of the concept of supreme deity (Jung, 1960). In a nutshell, The self is the unveiling of one’s awareness about themselves.. As how her ego shows that she is have a grudge on her past self she still wanted to protect Aurora as long as she sleeps because it is the only way for Maleficent to repay all the sins. She is not in denial anymore when Diaval asked about her feelings towards Aurora, she accepts who she is in that moment she swore to protect Aurora.
At the end of the movies, there was a narration by Aurora herself talking about Maleficent, how she was protecting the kingdom even she was a villain before. This is also a proof how The Self Archetype is shown her, as this archetype relies on her truer self while still affected a little by her ego. Based on the movies, she was found guilty by Aurora because she found out that Maleficent is the one who put a curse on her, Maleficent even becomes a threat to the kingdom and infiltrates it, showing hostile attitude towards the guards and the King. But she was showing a compassionate chemistry to Aurora.
The Individuation Process of Maleficent
In this chapter, the kind of transformation which will be discussed is about the archetype that lurks inside Maleficent, how the environment around her is also shaping her nature and behavioural pattern. How a single act can change a person indefinitely. Transformation that will be discussed is about how Maleficent’s vision change based on the archetype she had on particular scene. A comparison about one archetype to another is the best way to know the change she experienced. In this chapter, it will be divided in three sub-chapter. All the division has the events where the transformation begin or take place.
By the first scene of the movie, we were seen how Maleficent as a whole. An innocent girl who flies through the Moors and everybody greets her. A cheerful and lovable person. Maleficent earliest year is also the complete version of herself which can be looked upon her appearances such as the horns, wings, and outfits. an image of fairy is depicted by her at the very first part of movie opening, it shown how she flew over the moors, greet all the residents of the moors, putting a prank on each other, and smile never absent from her faces too, a loving fairy girl. There is a scene where Maleficent first encounters with a human, a boy named Stefan. As how the sign of Persona archetype was to undergo a compassion, she became curious and developed a relationship with him. Until the time when Maleficent is betrayed by Stefan, the first human and her first lover. Feeling betrayed, she undergo a change on her personality. Her appearances before was a friendly fairy had a sudden change and became intimidating black dress just like how a witch depicted. Even the environment changes too, what was before a wonderland changed into a swarm because of how she felt.Based on the cinematography of the movies, it also has different feels and atmosphere depends on how Maleficent changed. First scene of the movie, where Maleficent still in her persona, the color of the movies are very bright and rich. Big differences when she changed into her shadow archetype, the color of the movie suddenly changes into dark and gloom blueish, there are not so much color on the movie rather black and blue being the dominant color, showing how the shadow already take over the entire atmosphere of the movie.

Shadow archetype is related with the unconsciousness of one’s ego, as Jung stated how shadow archetype is the darkside of one’s character, the deeper it has been suppressed, the stronger this archetype will become (Jung, 1966). Maleficent’s hatred was born because of how Stefan betrayed Maleficent when she is at the most vulnerable. It shown in the movie when she was ready to accept Stefan and bring him inside the realm, which will be the first human to land their feet on the Moors, it is a gesture how much she believed in Stefan, but rather repay Maleficent’s gesture, Stefan steal her wings as a sign how he “kill” the most feared to climb his way to the throne. The hatred grows bigger as when she decided to shut off the whole world, troops from the neighboring kingdom was tried to breakthrough as how their king ordered until when it reached it’s peak where King stefan had new daughter called Aurora.
There is a sign of transformation in a scene where Maleficent was put on a curse to the newborn daughter of the kingdom. Before the terrible curse she put on the daughter, who later named Aurora, Maleficent was put on some good wishes. The wish is merely for revenge but it can be used as a base of how Maleficent actually wants the daughter grows as she wanted to. In other words, it is the start where her heart gets warmer and the collapse of her shadow.. The archetype is found by how Maleficent protect Aurora and nurturing her, she even do not want anything in return based on how she always looked her from afar. A fairy godmother also the archetype that keep takes care of the protagonist until they achieved the goals in the story. When Maleficent became really close with Aurora, Aurora made a statement that they want to stay in the Moors with Maleficent when she grows into an adult. This statement make Maleficent worried since she know she is the one who put a curse on her, she realized sooner or later Aurora will put to death. Maleficent once tried to lift the curse but it failed, until she found a possible candidates that can revoke the curse, she then started to devote herself to keep the Aurora alive and well. After this scene, the fairy archetype godmother changes into the original protagonist character, the hero archetype.
All the topics of how Maleficent struggles will be interconnected with the changes of her archetype. Maleficent were originally became the persona type, the one that shows empathy to the environment around her, then as the movie gradually went to broadening the plot, the archetype that find in Maleficent also gradually changes depending the situation she involved in. From innocent youth became an intimidating witch, raised some terror in the whole kingdom and put a curse the king’s succesor, the very characteristic as a shadow archetype. Then it changes again when she met Aurora, from the cruel and intimidating witch unconsciously turned into a caring fairy godmother archetype. Then comes the final archetype, an analysis about Maleficent undergo changes and character development based on how the movie goes.
Hero archetype is one of the most common archetypes, in fact it might be the base of one’s fairy tale to start off as a main character. The hero is an archetype that main focus is to overcome the darkness, how they suppress the evil within the movie be it originated from inside or outside the character itself. Evil in this case is not based on the bad guys of the kingdom, rather how Maleficent conquer her hatred and revenge. If Maleficent was still relies in her shadow archetype, it can be guaranteed that Aurora will not live another day when she was going to fall into the cliff, or maybe Maleficent will let her sleep to death just like how she wanted to. The development of herself is what prevents all of that scenario, she gradually changed her heart until the point where she felt responsible of what she did. There was a scene where Aurora found out that Maleficent put a curse on her to sleep on specific date, she then  hate Maleficent because of that and left to the kingdom leaving Maleficent alone. This scene is also the effect of her wrong doings, an obstacle to conquer to achieve her goals, saving Aurora.
From the chapter above, it can be concluded that Maleficent experiencing an individuation process that creates another personalties within her either she realized it or not, since Archetype is a collective of the unconsciousness, it is very possible to change just like how human nature behave to cope with the environtment eround them. Maleficent, in this movie, undergo changes multiple times as her heart soften or harden depends the situation, which makes her both as a protagonist and/or antagonist based by the thickening plot.

CONCLUSION
Archetype is a collective of unconsciousness, is a part of the psyche which can be negatively distinguished from a personal unconscious by the fact that it does not, like the latter, owe its existence to personal experience and consequently is not a personal acquisition. While the personal unconscious is made up essentially of contents which have at one time been conscious but which have disappeared from consciousness through having been forgotten or repressed, the contents of the collective unconscious have never been in consciousness, and therefore have never been individually acquired, but owe their existence exclusively to heredity. Whereas the personal unconscious consists for the most part of complexes, the content of the collective unconscious is made up essentially of archetypes (Carl, 1954) The research on Maleficent movie was based on how the protagonist undergo archetypal changes by using Jung’s main archetypes that can be implemented in literature. This thesis has two objects of study, the main archetype that can be found in the Maleficent movie and Maleficent's character development based on by Jung’s archetype.
Persona is an archetype that focuses on image that shown to other. The persona in this movie is when Maleficent is still a child, she coped up with her surroundings and socialize with other creatures that by default had the less social class between Maleficent and them. Another case is when Maleficent act as the witch to others, while in fact she is fond by Aurora and want to take her to the Moors and live with her, but she act she had no interest towards DIaval, her own assistant.
The anima and animus is archetype that focuses on the binary opposition of a character, anima is for the feminine side of a man and animus is the masculine side of a woman. Maleficent is a woman who had strong desires to protect and lead, a position that commonly occupied by male character in every fairy tale, thus this makes Maleficent had an animus traits in one of her archetypes. 
Carl Jung stated the shadow to be the unknown dark side of the personality. According to Jung, the shadow, in being instinctive and irrational, is prone to psychological projection, in which a perceived personal inferiority is recognized as a perceived moral deficiency in someone else. The shadow works on the evil side of Maleficent when she becomes a witch, and her pride where she will not admit her true feelings towards Aurora.
The Self in Jungian psychology is one of the Jungian archetypes, signifying the unification of consciousness and unconsciousness in a person, and representing the psyche as a whole. At the end of the movie, Maleficent is flying to the skies showing the vast horizon of clouds with bright and warm atmosphere reflected by the sun, the complete imagery of someone’s who already accept who they were.
This thesis is divided by two problems, the main archetype of Carl G. Jung, the definition and analysis based on the movie, and the second topic is to seek the transition between archetypes. As how all fairy tales in the past, many work can be found from Hans Christian Andersen, Joseph Jacob, Andrew Lang, and many more that can be taken by the collection of fairy tales by the Brothers Grimm. Most of the fairy tales are driven by the stagnation between black and death, the good and evil, and every binary oppostion that can not be dwell or fused because every character play the rules by it is archetype. Maleficent movie can be onsidered as modern fairytale because it is adapted by well known story as sleeping beauty. She changed her behaviour and roles through the movie, thus be the basic of the second problem to analyze.
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