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Abstract: Ronteg Singo Ulung art is one of the traditional arts found in Bliming Village, Klabang District, Bondowoso Regency with its general function as a village cleansing ceremony and a ritual to exorcise evil, which aims to honor the ancestor of the founder of Blimbing Village, Mbah Singo. This study aims to determine the factors that cause the change in the function of art from a means of ritual ceremonies to a means of entertainment, then how the change in form occurs. This study uses a descriptive method, namely data collection with observation, recording, interviews and literature techniques. Data analysis techniques use data reduction, data presentation, and drawing conclusions. The results of the study show that changes in the function of art occur due to socio-cultural, economic, and religious factors.
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1. INTRODUCTION
The Singo Ulung folktale is an oral tradition known to the people of Bondowoso and has evolved into various versions. This is because it is spread orally, making the story susceptible to change. However, the basic form of the Singo Ulung story remains. Besides Singo Ulung, other folktales frequently encountered by the community include the stories of Roro Jonggrang, Sangkuriang, Rengganis, and so on. The Singo Ulung folktale is a form of legend because it tells of a figure, a sacred event, and is believed by the local community to have actually occurred. Ronteg Singo Ulung itself is a tradition that, true to its name, Singo Ulung, is a form of respect for a powerful figure who was very influential in the founding of Blimbing village. This tradition was born and developed in Blimbing village, Klabang District, Bondowoso Regency, East Java. This art form was originally used for village cleansing ceremonies and ward-off evil. The purpose of this ritual is to honor the ancestor of the founder of Blimbing village, Mbah Singo. This art form is performed every 13th to 15th of the month of Sha'ban.
The Singo Ulung art form is an absolute requirement for the village cleansing ceremony, and local residents believe that if the Singo Ulung ceremony is not performed, great danger will arise. The current world has a high level of awareness, leading to a distrust of rituals that cause a shift in function, which must be examined in depth.
In this regard, the research questions to be discussed are: (1) What is the historical development of the Ronteg Singo Ulung performance in Blimbing village, Klabang district, Bondowoso Regency? (2) What are the changes in function of the Ronteg Singo Ulung performance?






2. METHOD
Qualitative methods facilitate the provision of rich descriptions of phenomena. Qualitative methods encourage understanding of the substance of an event. Thus, qualitative research not only fulfills the researcher's desire for a description/explanation, but also helps to obtain deeper insights (Sofaer, 1999).

Qualitative research aims to understand phenomena, such as behavior, assumptions, actions, and so on, holistically, using descriptive methods in the form of words and language, within a specific, natural context and using a variety of natural methods.

Qualitative research begins with ideas expressed as research questions. These research questions will ultimately determine the data collection method and analysis. Qualitative methods are dynamic, meaning they are always open to changes, additions, and replacements during the analysis process (Selo Soemardjan (1962), Mac Iver (1937)).

The study "Changes in the Function of the Ronteg Singo Ulung Performance in Blimbing Village, Bondowoso Regency" is a descriptive study, not in numerical form, but in the form of words and writing. Therefore, this study utilizes qualitative research. According to Moleong (2007: 6), qualitative research aims to understand the phenomena experienced by the research subjects. It is more appropriate and suitable for research related to the subjects' behavior, attitudes, motivations, perceptions, and actions.
A qualitative approach is based on phenomena whose objects are formulated based on formulations of specific conditions or situations, such as perceptions, behaviors, motivations for actions, and so on. Qualitative research is exploratory in nature, with the researcher as the key instrument, qualitative data analysis, and triangulation (combined) data collection techniques.
The sources used in this paper are written sources, including research reports, documents, archives, and books related to the Ronteg Singo Ulung performance art.
3. RESULTS AND DISCUSSION
The Singo Ulung folktale is an oral tradition known to the people of Bondowoso and has evolved into various versions. This is because it is spread orally, making the story susceptible to change. However, the basic form of the Singo Ulung story remains. Besides Singo Ulung, other folktales frequently encountered by the community include the stories of Roro Jonggrang, Sangkuriang, Rengganis, and so on. The Singo Ulung folktale is a form of legend because it tells of a figure, a sacred event, and is believed by the local community to have actually occurred. Ronteg Singo Ulung itself is a tradition that, true to its name, Singo Ulung, is a form of respect for a powerful figure who was very influential in the founding of Blimbing village. This tradition was born and developed in Blimbing village, Klabang District, Bondowoso Regency, East Java. This art was originally an art used for village cleansing ceremonies and rituals to ward off evil, which aimed to honor the ancestor who founded the village of Blimbing, namely Mbah Singo, and this art was performed every 13th to 15th of the month of Sha'ban.
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Figure 1. Ronteg singo ulu performance on stage
Turner defines a ritual as an obligation that must be fulfilled by a person through a series of activities, demonstrating a process with a certain character to enter a condition or life they have never experienced before. At that time, an individual or group is obliged to undergo the ritual. They are governed by the rules, traditions, norms, and ceremonies that apply during the event (Victor Turner, 1966:3). Mr. Sugeng, the pioneer of the Ronteg Singo Ulung art form, stated that the Singo Ulung art form is an absolute requirement for the village cleansing ceremony. Local residents believe that if the Singo Ulung ceremony is not performed, great danger will arise. This has reportedly been proven. (Sugeng, interview, October 2, 2023)
This dance, originally performed only on the 13th to 15th of every Shaban month, was later transformed into a daily Ronteg Singo Ulung performance. This allows it to be performed at any time. Similar to the changing genres of traditional arts, the Singo Ulung performance art form, particularly in the village cleansing ritual, is currently undergoing changes in function and form. As we know, the Ronteg Singo Ulung, a tradition that developed in Bondowoso Regency, is inseparable from the identity of the Bondowoso community.
According to sources regarding the origins of this tradition, this performance has existed since 1992. The Ronteg Singo Ulung performance currently serves as a form of entertainment performed throughout Bondowoso Regency. However, before its transformation into a form of entertainment, it served as a ritual for the cleansing of the village of Blimbing, Bondowoso.
In 1992, a Bondowoso artist became interested in transforming this village ritual into an entertainment performance without losing the meaning and distinctive characteristics of the Singo Ulung dance itself. Initially, the performance consisted only of dance, saweran (a traditional offering), and other ritual aspects such as offerings. However, Mr. Sugeng transformed the dance structure, resulting in the Ronteg Singo Ulung, which is now widely recognized.


[image: ]
Figure 1. Ronteg singo ulu performance at ritual events
The factors that influence the changing function of the Singo Ulung performance are the development of the way of thinking of artists around Blimbing village as well as the flow of globalization which has an impact on various aspects including cultural aspects, thus causing a change in the community's paradigm towards the village cleaning ritual.

4. CONCLUSION
Since 1992, an artist from Bondowoso has been interested in transforming the village ritual into an entertainment performance without losing the meaning and unique characteristics of the Singo Ulung dance itself. Initially, the performance consisted only of dance and saweran (a traditional offering of offerings) along with several other ritual aspects such as offerings. However, Mr. Sugeng transformed the dance structure, resulting in the Ronteg Singo Ulung, which is now widely recognized.
Factors influencing the changing function of the Singo Ulung performance include the evolving mindset of artists around Blimbing village and the impact of globalization on various aspects, including culture, leading to a shift in the community's paradigm regarding the village cleaning ritual.
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